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The purpose of our concerts is to share the richness of classical music in an intimate
environment, allowing listeners to experience the fullness of music when heard up
close. We believe in making music more accessible by building context around the
compositions and composers, and sharing insights about what we are performing.

This season’s concerts are presented under three categories:

¢ Culture and Composers
» Concept Concerts
« Recitals ~ solo, duo, trio

Our categories are simply doorways into the music to provide a focus, expanded

sense of awareness, and larger appreciation.

We greatly enjoy speaking with our concert-goers after the performances, and invite
you to linger after the concert for refreshments and conversation.

Fine ArtMusicCompany.com

215-803-9725 info@Fine ArtMusicCompany.com
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Thanks to John and Martha Haas
and staff of the International
Institute for Culture for providing
Ivy Hall for our concerts.

The International Institute for
Culture (1IC) is a non-profit
educational and research center
seeking to promote international
understanding through cultural
means. Started in 1989, IIC
is engaged in international
conferences, lecture series,
language and cultural programs,
educational seminars, art exhibits
and musical performances.

www.iiculture.org

215-877-9910

Thanks to the
Ethical Humanist Society of
Philadelphia, with whom we
present our concert series. Our
great appreciation is extended to
the Society’s volunteers — music-
lovers, every one of them — who
show excitement, interest, and
helping hands to frame out the
performances and receptions.

Ethical Humanism, a humanist,
religious and educational
movement, has nurtured religious
humanism and contributed to
progressive causes for well over

a century.

www.phillyethics.org
215-735-3456




A MUSICAL ODE TO EARTH

James Lawrence Wilson, violin « Azer Damirov, violin
Lorenzo Raval, viola «  Julia Morelli, cello « Elivi Varga, flute
Rollin Wilber, piano  «  Katarzyna Marzec-Salwinski, piano

OO OO OO

Tides Of Manaunaun, for piano
by Henry Cowell (1897-1965)

Nocturne, for flute and piano
by Lili Boulanger (1893-1918)

D'un matin de printemps, violin and piano
by Lili Boulanger (1893-1918)

La terrasse des audiences du clair de lune, for piano
by Claude Debussy (1862-1918)

Vox Balaenae (Voice of the Whale), for flute, cello and piano
by George Crumb (b. 1929)

~ intermission ~

Two Interludes, for flute, violin and piano
by Jacques Ibert (1890-1962)
Andante espressivo
Allegro vivo

Poems of the Sea, for piano
by Ernest Bloch (1880-1959)

- Waves
- Chanty
- At Sea

Video: "You Are Here " [A Pale Blue Dot] - Carl Sagan

Pale Blue Dot, for string quartet
by David Ludwig (b. 1974)



About the Music

Many of the programs for our concert series are thematically based, often around
pertinent ideas or issues that humankind deals with, sometimes in smaller, more
personal ways, but also collectively, as inhabitants sharing time on this planet we call
our own. Witness the world’s environmental complications, and our need to come
together in huge ways to cope with them.This program was initiated on just that idea,
and thrust into motion when we were introduced to David Ludwig’s remarkable Pale
Blue Dot string quartet, and its retrospect of Earth’s existence within such a vast
cosmic universe. Immediately, we were led to the idea of adding in the Voice of the
Whale, inspired by the awakening of the environmental endangerment of whales,
conceived through the mind’s ear of the inimitable George Crumb. Other works then
were added, of feeling and sensuousness about our earth, its waters, land, dawn, spring,
and ‘moonlit audiences’ that partake of earth’s evocations. What we make of all this
finds some measure of response through our gift of music-making, by composers’
inspirations, and re-living them because we keep caring to grasp it all more deeply.

— Rollin Wilber, Artistic Director

Program Notes on Pale Blue Dot by David Ludwig

I am inspired by astronomy and always have been. As a kid I first heard about the
Voyager probes traveling in interstellar space. Voyager comes from a time when,
perhaps, we dreamt a little more and worried about material gain a little less. It

was sent to study the planets of the solar system, but it had a second objective built
sideways into the subtext: to leave our solar system as a message in a bottle, possibly
received by some other intelligent species on some other side of the vast ocean of stars.
To carry the message, Voyager is equipped with the “Golden Record,” an actual 12-
inch gold-plated record that contains pictures and music electronically imbedded on it
to describe our lives and history as a species. In 1990, the visionary astrophysicist Carl
Sagan asked NASA to turn Voyager around and take a deep space portrait of Earth
looking back on us as it was leaving the solar system from six billion miles away.
When you look at this picture, you see first the long rays of sunlight refracted off of
Voyager’s little narrow band camera. In the bottom right of the photo is a bright little
speck, not quite even a full pixel, and that is our home, the Earth.

I like to fantasize about what that first encounter with Voyager will look like in eighty
thousand, or eight hundred thousand, or eight million years from now. After so many
millennia of lonely sojourn, I imagine intelligent life forms probing the probe, looking
for the “on” button, debating with each other what it means and who we were? Is it

a threat? A lost device? Or, most unlikely but true, a friendly introduction, a missive
sent into infinity hoping to meet anyone at all that crossed its path. And what would
that Cavatina sound like after all those years? Would it be warped and modulated, so
distant in time and space from its source? And perhaps the aliens would learn what
they needed to about us from Voyager and decide to send it back out into space,
keeping its role as the most ancient and modern time capsule our civilization has ever
assembled. Voyager could continue in the expanse to meet another civilization, as alien
to them as they are to us, with a snapshot of ourselves at our most human, living on
this pale blue dot.

Those thoughts and images are the inspiration for my new string quartet.



Henry Cowell Musical pioneer. Prolific composer. Piano virtuoso. Tireless
proponent of new music. Globe-trotter. World-music advocate. Convicted felon. As
Juilliard faculty member Joel Sachs said in an interview with The Juilliard Journal,
“The problem with Henry Cowell is that if you had invented his life, no one would
believe it.” Immersed in world music from a very young age (Sachs also said, nobody
ever told Cowell that Western music was supposed to be better than music from

other parts of the world) Cowell was a musical ambassador of sorts, traveling to and
becoming involved in the cultural scenes of places such as Iran, Japan, and the Soviet
Union under Stalin. He was not only “one of the leading spokesmen for studying non-
Western music,” but he also “played music of various cultures himself,” such as the
shakuhachi, a Japanese flute.

As a composer, Cowell was
deeply affected by this love of
world music, and he is known
not for a single approach but
for his lack of one: “He saw
no need to write in one style,”
says Sachs. His fame began
with ultramodern solo piano
pieces that included direct
manipulation of the strings
and playing with the arms
and elbows. Cowell toured
internationally, performing
these works, which earned him a review for “piano boxing” on the sports page of a
newspaper. Later music includes his Hymn and Fuguing Tunes series, based on early
American harmonic styles; the Indian-influenced Symphony No. 13 (Madras) and

the Japanese-inflected Ongaku and Harmonica Concerto. Although once frequently
played, much of this beautiful music is now forgotten.

Tragedy and ensuing hardships followed Cowell’s conviction on a dubious morals
charge in 1936. The penalty (the severity of which is shocking to us now) was

15 years. Cowell served four years, at San Quentin State Prison, where he was
“essentially defended from predators by the ranking murderer in the prison, who also
conducted the prison band,” Sachs explains. In prison, he taught music to some 2,700
inmates, wrote a book and many articles, and composed as much as he could. Still, the
challenging prison conditions and his extreme difficulty in obtaining a job after being
paroled took a lifelong toll. www.juilliard.edu/journal/henry-cowell-life-stranger-fiction

The Tides of Manaunaun is Cowell’s most well-known tone-cluster piece (many notes
simultaneously pressed, putting forth their own unique sound). As Cowell described,
“In Irish mythology, Manaunaun was the god of motion and of the waves of the

sea. According to the myth, Manaunaun swayed all of the materials, out of which

the universe was being built, with fine particles, which were distributed everywhere
through the cosmos. And he kept these moving in rhythmical tides, so that they should
remain fresh when the time came for their use in the building of the universe.”



AbOl/it the MuSiC continued

Lili Boulanger may not be as well known as her sister, Nadia, but her short
life proved to be pioneering for women composers. Marie-Juliette Olga Lili
Boulanger was born in Paris in 1893. Her musical abilities were discovered
very early, and she studied at the Paris Conservatory with Gabriel Fauré, Paul
Vidal, and
Louis Vierne.
In 1913, at the
age of nineteen,
she became the
first woman to
win the Prix de
Rome—rightly
attracting
widespread
national press
attention—with
her cantata
Faust et Héléne.
Boulanger was
beset by health
problems most
of her life,

and succumbed to Crohn’s disease at the age of 24, in 1918. Nadia, who also
composed but is best known as a composition teacher, never composed again
after her sister died.

The sisters are buried together at Montmartre Cemetery in Paris. Boulanger’s
output includes works for orchestra, vocal works, and chamber music. She
composed the Nocturne for flute or violin with piano in just two days in 1911.
The impressionistic harmonies under the soaring yet simple melody show how
naturally talented Boulanger was in saying a great deal in a short amount of time.
D’un Matin de Printemps, (Of a Spring Morning) originally scored for orchestra,
was one of the last works Boulanger composed, in 1918. Boulanger also scored
the work for piano trio and the more popularly performed adaptation for flute

or violin with piano. The spritely opening gives way to a more somber middle
section before returning to the joyous original theme.



Claude Debussy was a French composer who created within the style referred to
as Impressionist music, a term which he actually dismissed. He might more accurately
be referred to as a Symbolist composer. Symbolism was largely a reaction against
naturalism and realism, which attempt to elevate the humble and the ordinary over the
ideal. Symbolism instead favored spirituality, imagination, dreams.

Debussy is considered one of the most original musical minds of the turn of the 20th
century. By turning from the late Romantic (largely Germanic) style, Debussy sought
a modern music that would convey emotions and appeal to aesthetic sensibilities
beyond conventional cultural constructs. His compositions questioned the very essence
of western forms and thematic organization. Disregarding traditional ideas of chord
structure and tonality, Debussy sought above all to evoke light, color, nuance, and
atmosphere in his works. The world-renowned composer, Igor Stravinsky stated, "The
musicians of my generation, and I myself, owe the most to Debussy.”

"The primary aim of French music,"
Claude Debussy wrote in 1904, "is to give
pleasure." In a letter to Ernest Chausson,
another well-known French composer, he
wrote, “There’s no need either for music
to make people think! ... It would be
enough if music could make people listen,
despite themselves and despite their petty
mundane troubles... it would be enough
if they could no longer recognize their
own grey, dull faces, if they felt that for

a moment they had been dreaming of an
imaginary country, that is to say, one that
can’t be found on the map.” His harmonic
language was growing even more
inventively towards the end of his life,
with a project to compose six sonatas for
various instruments. Sadly, with just three
sonatas completed, that endeavor was cut
short by his death at age 55, during the
height of World War I. The conflict of German and French civilization was for him a
violent reflection of the musical conflict he dealt with his entire life.

La terrasse des audiences du clair de lune (The Terrace for Moonlit Audiences) is one
of the gems he wrote for solo piano known as Preludes; it derives from his second (and
last) book of them. It is a piece infused with Debussy’s feelings of delicate expressions
and impressions, imaginative and sensuous. It is believed to be inspired from part of

a description of the coronation festivities of George the V as Emperor of India that
Debussy had read about: it spoke of, 'the hall of victory, the hall of pleasure, the garden
of the sultanesses, the terrace for moonlit audiences... .’



AbObtt the MMSiC continued

George Crumb is locally considered a Philadelphia composer, but his music is
heard worldwide, and is today one of the most frequently performed contemporary
composer. Festivals devoted to the music of George Crumb are held in the United
States and abroad.

George Henry Crumb was born in Charleston, West Virginia in 1929. He studied
at Mason College of Music and then studied under Eugene Weigel in Illinois,
Boris Blacher at the =
Hochschule fr Musik, = .
Berlin, and received
his doctorate in 1959
from the University of
Michigan.

In the 1960s and
1970s, George Crumb
produced a series

of highly influential
pieces. In his music
he often juxtaposes
contrasting musical
styles. The references
range from music of the western art-music tradition, to hymns and folk-music, to
non-Western musics. Many of Crumb’s works include programmatic, symbolic,
mystical and theatrical elements, which are often reflected in his beautiful and
meticulously notated scores.

As the environmental movement took hold in the late 1960s and early 1970s,

and “save the whales” became more than just a bumper sticker, George Crumb’s
groundbreaking Vox Balaenae provided a distinct musical voice to this cause
while creating a richly vivid landscape (or seascape) of sound and texture. Crumb
puts the contemporary relationship between man and whale on a much broader
scale, painting a picture that encapsulates the vast spans of history that predate
man’s interaction with the sea and its inhabitants before introducing the inevitable
conflict. This chronological musical journey touches upon elements of science,
history, religion and existential philosophy, as well various moral and ethical
questions. The players each wear black half-masks throughout the performance
of the work. In Crumb’s own words, “by effacing a sense of human projection,
[the masks] will symbolize the powerful, impersonal faces of nature,” while the
oft-used blue lighting enhances the figurative immersion into the sea. Although
inspired by recordings of humpback whale song, Crumb bypasses the use of tape
and instead calls upon the three musicians to produce sounds naturally aided by
amplification and extended technique, allowing for a remarkable scope of range in
dynamics, color and emotion.



J acques Ibert was born in Paris in 1890. His oeuvre spans numerous
genres, including operas, ballets, incidental music, songs, choral works, and
chamber music. Ibert studied with Emile Pessard and Paul Vidal at the Paris
Conservatory, alongside other students such as Darius Milhaud and Arthur
Honegger. In 1919, Ibert won the Prix de Rome, a coveted scholarship awarded
by the French government from 1663 to 1968 that allowed artists to study in
Rome. In 1936 Ibert assumed
the position as Director of
the French Academy at the
Villa Medici in Rome, where
the Prix de Rome originates.
He left this post to return to
France during the World War
11 years, returning in 1946

to continue serving as its
Director until 1960. During
this time he also served for

a year, (1955-1956), as the
Director of the Paris Opera
and the Opera Comique, and
in 1956 was elected chairman
of the Paris Academy of Fine
Arts. He died in Paris, on
February 5, 1962, two years
after retiring from his post at
the French Academy in Rome.

Although surrounded

and influenced by the
impressionism of Debussy
and the neoclassicism of
Stravinsky, Ibert never adhered to any one particular school or movement. In his
Deux Interludes, composed in 1946, Ibert shows his mastery of lyrical writing

in the first movement, Andante espressivo, with delicate melodies above rich
harmonies in the piano. The second movement, Allegro vivo, contains Spanish
idioms apparent in the harmonies and flourishes, and gives the violin robust mini
cadenzas. This often-performed work was originally composed for flute, violin,
and harpsichord or harp.




About the MuSiC continued

Ernest Bloch was born in Geneva, Switzerland, in 1880. He began his musical
life playing the violin. He furthered his violin studies in Brussels, where he also
studied composition. Between 1899 and 1903 Bloch lived and worked in Germany.
During those years he began his lifelong confrontation with issues of spirituality
and religion, and, in particular, in terms of _
his Judaic heritage and his search for ethnic- f‘”_
national identity vis-d-vis artistic purpose.
In the years leading up to and roughly
during the early years of World War I, Bloch
wrote his first important Jewish-related ¥l
works, which were part of what came to be N / y
known collectively as his “Jewish cycle.” !

Bloch came to the United States in 1916, - 0
and in 1920 became the first director of the 4
Cleveland Institute of Music. In 1940 he assumed a professorship at the University
of California at Berkeley, where he taught summer courses until his retirement, in
1952. He lived his final 18 years at Agate Beach, just north of Newport, Oregon. It
was the only home he ever owned, after falling in love with the solitude and beauty
of the beach. He died in 1959.

There is some story of origin to his wonderful Sea Pieces or Poems of the Sea,
a cycle for piano, as described by his daughter, Suzanne. During the summer of
1921, Bloch took his family for a vacation to the little village of Percé, in Canada,
at the edge of the Gaspé Peninsula. During his solitary walks on the Percé beaches,
Bloch began to think of music, which he jotted down in a book. The following year
7 in Cleveland, he composed these three
small pieces which he generally called
The Sea Pieces: Waves, Chanty, At Sea.
He was able to give a special tang in
them, of these colder northern seas, for
the music surely doesn’t bring to mind a
tropical ocean. It is the sea of a Brittany,
an Ireland, of the old-time sailors who
settled the American Eastern Coast.

Alexander Knapp, an international
scholar on Bloch, said, "He felt he was
here for a purpose, to inspire everybody
and bring them to a new level of
consciousness. I think he wanted to
change the world." Bloch followed no
particular school, nor did he create one.
"He was a loner," said Knapp. "He very
Bloch at Agate Beach, Oregon much wanted to express inner values of
what it is to be human."




David Ludwig Amongst his recent honors, Ludwig’s choral work, The New
Colossus was selected as the opening music for the private prayer service for the
second inauguration of President Obama. NPR Music recently selected him as one of
the “Top 100 Composers Under Forty” in the world and last year he scored the feature
film Cymbeline which won awards at the Venice Film Festival in 2014.

Born in Bucks County, Ludwig comes from several generations of eminent musicians.
His grandfather was the pianist Rudolf Serkin and his great-grandfather, the

violinist and composer Adolf Busch. His teachers included John Corigliano, Richard
Danielpour, Jennifer Higdon, Richard Hoffmann, and
Ned Rorem, and he holds degrees from Oberlin, The
Manhattan School, Curtis Institute, Juilliard School,
and a PhD from the University of Pennsylvania.
Ludwig is on the composition faculty of the Curtis
Institute where he also serves as the Gie and Lisa
Liem Dean of Artistic Programs.

Ludwig has received commissions and many notable
performances from several recognized artists and
ensembles. The Grammy Award-winning group
eighth blackbird commissioned his work Haiku
Catharsis in 2004. In 2006, Ludwig conducted a
tour of his Concertino, which was one of the top

ten most frequently performed orchestra works by a
living composer that year. He joined the Curtis On
Tour Ensemble in 2009 for a series of concerts that

3
A

won critical acclaim for his song-cycle From the Rubdiydt of Omar Khaydm and his
narration of “L’histoire du soldat.”

Last season featured an extensive tour of Virtuosity with The East Coast Chamber
Orchestra, Swan Song for Benjamin Beilman commissioned by Carnegie Hall, and the
premiere of his bassoon concerto Pictures from the Floating World commissioned by
the Philadelphia Orchestra for bassoonist Daniel Matsukawa with conductor Yannick
Nézet-Séguin. Recent commissions include Lunaire Variations for Jonathan Biss, Pale
Blue Dot for the Dover Quartet, the double concerto Seasons Lost for Jennifer Koh and
Jaime Laredo.

Ludwig was the Young Composer in residence at the Marlboro Music School for three
consecutive years. He has had several fellowships at the Yaddo and MacDowell artist
colonies and was a resident artist at the Isabella Gardner Museum. After a three-year
residency with the Vermont Symphony funded by Meet the Composer, he is now the
permanent New Music Advisor for that orchestra. He is the composer-in-residence
and director of composition programs at the Atlantic Music Festival, Lake Champlain
Festival, and the Lake George Festival, and is the Artistic Director of the Curtis Young
Artist Summer Program. He is in residence for the Kingston Chamber Music Festival
for their 25th Anniversary



About the Artists

RoLLIN WILBER, P1aNIsT, was raised in the New York
area, within an extended family of professional musicians.
He began piano studies at age eight with his grandmother,
a rare female concert violinist in 1900, and started
performing publicly at 16. He graduated from high

school one year early and began studies with Temple
University’s Maryan Filar, an internationally acclaimed
pianist and Chopin interpreter who was a protégé of
Walter Gieseking. Rollin had the great privilege of
studying in this deeply developed approach to music,

and continued studies with Filar well beyond graduation.
He has been an active recitalist, including performing
numerous concerto solos with local orchestras. Nurturing
a continuous lifelong passion about sharing music at an
innately deep level with people, he formed a presenting and performing group with a
few colleagues, called FINE ART MUSIC COMPANY, in 2010. This continues today
with its initial purpose to bring music closer to people, for a more beneficial, fulfilling
overall experience. He helped to develop a series of seasonal performances at IVY HALL,
where the group acts as artist-in-residence. Most recently, he contributes as a performing
pianist for the Ethical Humanist Society of Philadelphia, and is directing a new concert
series, now in its second year, at their Ethical Society Building on Rittenhouse Square, in
Center City, Philadelphia, as a collaborative effort between the Ethical Humanist Society
of Philadelphia, and Fine Art Music Company. For more information about Rollin, please
visit www.FineArt PianoCompany.com.

KATARZYNA MARZEC-SALWINSKI, PIANIST, was
born in Czestochowa (Poland), and made her debut as
a soloist with the Czestochowa Philharmonic Orchestra
] % in Rachmaninov’s Second Piano Concerto in 1992. She
continued her piano studies at the Academy of Music
in Cracow, while simultaneously studying Musicology
at the Jagiellonian University. Upon receiving Master
of the Arts in Piano Performance, she moved to the
United States, where she worked intensively with Pawel
Checinski at the Chicago College of Performing Arts.
Katarzyna has performed as a soloist with orchestras
and various chamber ensembles in Europe, throughout
the United States, in the Middle East and in Japan;
performances include a devilishly difficult Second
Piano Concerto by Prokofiev, with Maestro Luis Biava and Temple University
Symphony Orchestra. She has been particularly active as a performer of contemporary
music, with several premieres in her career. Following her interest in literature and
its connections to music, she was involved in a field of the Polish modern art song,
both in making arrangements and performing. This earned her several awards (for the
best accompaniment in 1994, for the best collaborative artist in 1995). Katarzyna has
appeared in several concert series, among others “Mostly Music at NEIU” in Chicago
and “Concerts at One” in New York, and performed live for radio and television. In
2014, she obtained her Doctoral of Musical Arts at Temple University. For more
information about Katarzyna, please visit www .katarzynamarzec.com.




AZER DAMIROV, VIOLINIST began his
musical studies at the age of eight. At 14, he
was accepted in the Musical College of the
Tchaikovsky Moscow State Conservatory

| from which he graduated in 2007 at the age of
20 with an equivalent of a Bachelor Degree
Diploma. Azer participated in master classes
and festivals in Dortmund in Germany,
Britten-Pearce Orchestra in Great Britain, and
Volga Regional Young Symphony festival.

In 2007 Azer received a Diploma at the

14th Andrea Postacchini International

Violin Competition in Fermo, Italy, and a
special iPalpiti prize for participation in the
iPalpiti Festival of International Laureates

in Los Angeles. In 2010, Azer was accepted
into Bachelor of Music Program at Boyer

College at Temple University in the class of Professor Schmieder, where,
subsequently he completed his Master's degree in 2013, and currently
pursues a Doctoral degree in Music Performance. Recently, Azer formed the
Philadelphia-based The Amaranth Piano Trio. He is a member of iPalpiti
since 2009, including East Coast residency and in concerts at the Kimmel
Center and Carnegie Hall, and Los Angeles festivals. In 2012, he performed
at Weill Recital Hall at Carnegie Hall as a winner the American Protégé
International Competition of Romantic Music.

JAMES LAWRENCE WILSON, VIOLINIST is

a freelance violinist in Philadelphia. He also
currently serves on the violin faculty of the
Philadelphia Youth Orchestra organization. A
graduate of the Royal Academy of Music, he
received his master's degree under Clio Gould,
and his bachelor's degree at Temple University
studying with William dePasquale. James
plays on a 2011 Benjamin Ruth violin.



About the Artists

LORENZO RAVAL, VIOLIST. Praised for his
“beautiful tone” and “exceptional quality of
nobility in his playing,” Filipino violinist and
violist Lorenzo Raval is acclaimed for his
versatility and dedication to the numerous
aspects of his instruments — as a soloist,
chamber musician, orchestral player, and
teacher. Lorenzo currently performs as
violinist and violist with the Prometheus
Chamber Orchestra, and is an active freelance
musician in the Philadelphia area. Born and
raised in Quezon City, Philippines, Lorenzo
received his Bachelor of Music in Violin
Performance and Master of Music degree in
Viola Performance from the Boyer College
of Music and Dance at Temple University. Lorenzo has appeared as soloist
with the Metro Manila Concert Orchestra, the University of Santo Tomas
Symphony Orchestra and the Pundaquit Chamber Players, and has given
recitals at the Cultural Center of the Philippines, Francisco Santiago Hall,
and Corpus Hall at Casa San Miguel. Lorenzo currently lives in South
Philadelphia, where he maintains a small private studio of violin and viola
students, and is a faculty member at the Leopold Mozart Academy in Elkins
Park and Morrisville, Pennsylvania.  https://lorenzoraval.wordpress.com

JuLIA MORELLI, CELLIST, received her
Bachelor of Music at Indiana University
Jacobs School of Music in Bloomington,
Indiana where she studied with Emilio Colon
and will be completing her Master of Music
at Temple University in Philadelphia studying
with Jeffrey Solow. She has enjoyed playing
with Owensboro Symphony Orchestra,
Columbus Indiana Philharmonic, Carmel
Symphony Orchestra, Terre Haute Symphony
Orchestra, and Columbus Symphony
Orchestra of Indiana. Julia greatly values
musical outreach efforts, and has played for
several not-for-profit musical organizations
such as ROK: Reimagining Opera for Kids,
NERO: New England Repertory Orchestra,
New England Chamber Players, and Arts Outreach Initiative. Julia is the cello
teacher at the Haverford School's lower school, and also teaches for Tune

Up Philly and PRYSM, in Philadelphia. Additionally, she teaches private
lessons for cello students. For more information about Julia, visit: www.
juliamorellicello.com.




EvLivi VARGA, FLUTIST, studied
music at Goucher College, the Liszt
Academy of Music in Budapest,
Ilinois State University, and the
University of Illinois at Urbana-
Champaign, where she earned a
Doctorate of Musical Arts. Elivi’s
CD Silver Tunes: Music For Flute
and Organ (Sterling Records)
includes world-premiere recordings
of music by Lowell Liebermann
and Augusta Read Thomas. Elivi
has performed with the Illinois
Symphony Orchestra, Baton Rouge
Symphony Orchestra, Acadiana
Symphony Orchestra, and the

3 Louisiana Sinfonietta, and regularly
performs as a soloist and chamber musician in the U.S. and Scandinavia.

She has taught at Illinois State University, Southeastern Louisiana
University, Alvernia University, Community College of Philadelphia,
Illinois Summer Youth Music, Camp Batawagama, and as a Teaching
Artist with The Learning Arts.

Elivi currently teaches at Settlement Music School, Friends’ Central
School, and she maintains a private flute studio. She is a founding member
of The Philadelphia Flute Quartet and the Lyra Ensemble.

For more information about Elivi, visit: www.Elivi.com Louisiana
Sinfonietta, and regularly performs as a soloist and chamber musician
in the U.S. and Scandinavia. She has taught at Illinois State University,
Southeastern Louisiana University, Alvernia University, Community
College of Philadelphia, Illinois Summer Youth Music, Camp
Batawagama, and as a Teaching Artist with The Learning Arts.

Elivi currently teaches at Settlement Music School, Friends’ Central
School, and she maintains a private flute studio. She is a founding member
of The Philadelphia Flute Quartet and the Lyra Ensemble.

For more information about Elivi, visit: www.Elivi.com



CONCERT DATES AT TWO VENUES
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+ Ivy HALL

6331 LANCASTER AVENUE
PHILADELPHIA, PA 19151
AN ARGENTINE MUSICALE

Saturday, September 12, 8:00 pm

RUSSIAN MUSIC SALON
Saturday, Feburary 6, 8:00 pm

ARMENIA’S ARK OF MUSIC

This event will not presented at Ivy
Hall. Please view our two alternate
Philadelphia concert locations.

culture & composers

MUSICAL MIGRATIONS
Saturday, November 28th, 8:00 pm

A MUSICAL ODE TO EARTH
Saturday, March 12, 8:00 pm

MUSIC ACROSS LATITUDES
Friday, June 3, 8:00 pm

concept concerts

FLUTE & PIANO

Sunday, December 6, 3:00 pm

VIOLIN, PIANO & SAXOPHONE
Sunday, February 21, 3:00 pm

GUEST PIANIST: PAwEL CHECINSKI

in recital - solo, duo, trio

(Not presented at Ivy Hall)
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PiAzoLLA, GINASTERA, PuioL

MUSICat
| ETHICAL
ON THE SQUARE
EtHICAL SOCIETY BUILDING
1906 S. RITTENHOUSE SQUARE
PHILADELPHIA, PA 19103

Saturday, September 19, 8:00 pm

ScRIABIN, RACHMANINOFF, MEDTNER

Sunday, Feburary 7, 3:00 pm

KoMmITASs, ARUTIUNIAN, HOVHANESS

Saturday, April 16, 8:00 pm *
Sunday, April 17, 3:00 pm
* Saint Mark’s Episcopal Church, 1625 Locust St.

KobALy, BARTOK, KHACHATURIAN

Sunday, November 29th, 3:00 pm

LubwiGg, CrumB, BLocH, DEBUSSY

Sunday, March 13, 3:00 pm

GRIEG, VILLA-LOBOS, RAVEL

Saturday, June 4, 8:00 pm

SCANDINAVIAN ACCENTS

Wednesday, December 16, 7:30

HINDEMITH, EYCHENNE

Wednesday, February 24, 7:30 pm

CHorIN, Liszt, GRANADOS

Saturday, May 2 1st 8:00 pm



