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The purpose of our concerts is to share the richness of classical music in an intimate
environment, allowing listeners to experience the fullness of music when heard up
close. We believe in making music more accessible by building context around the
compositions and composers, and sharing insights about what we are performing.

This season’s concerts are presented under three categories:

¢ Culture and Composers
* Concept Concerts
« Recitals ~ solo, duo, trio

Our categories are simply doorways into the music to provide a focus, expanded

sense of awareness, and larger appreciation.

We greatly enjoy speaking with our concert-goers after the performances, and invite

you to linger after the concert for refreshments and conversation.

FineArtMusicCompany.com

215-803-9725
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Thanks to John and Martha Haas
and staff of the International
Institute for Culture for providing
Ivy Hall for our concerts.

The International Institute for
Culture (IIC) is a non-profit
educational and research center
seeking to promote international
understanding through cultural
means. Started in 1989, IIC
is engaged in international
conferences, lectures series,
language and cultural programs,
educational seminars, art exhibits
and musical performances.

www.iiculture.org

215-877-9910
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Thanks to the
Ethical Humanist Society of
Philadelphia, with whom we
present our concert series. Our
great appreciation is extended to
the Society’s volunteers — music-
lovers, every one of them — who
show excitement, interest, and
helping hands to frame out the
performances and receptions.

Ethical Humanism, a humanist,
religious and educational
movement, has nurtured religious
humanism and contributed to
progressive causes for well over

a century.

www.phillyethics.org
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info@Fine ArtMusicCompany.com




IN RECITAL
VIOLIN, SAXOPHONE & PIANO

JONATHAN MOSER, VIOLIN * JEREMY JUSTESON, SAXOPHONE
KATARZYNA MARZEC-SALWINSKI, PIANO

Trio for Violin Alto Saxophone and Piano
by Jeffrey Quick (1956 - )
Closer than they appear

The answered question
Battlefield dance

Wings for Solo Saxophone
by Joan Tower (1938 - )

Sonata for Violin and Piano

by Claude Debussy (1862 -1918)
Allegro vivo
Intermede - Fantasque et leger
Finale - Tres anime

~ intermission ~

Sonata for Solo Violin, op.31 #2
by Paul Hindemith (1895 -1963)
Leicht bewegte Viertel
Ruhig bewegte Achtel
Gemachliche Viertel
Leicht bewegt Funf Variationen uber das Lied “Komm, lieber
Mai” - Mozart

Cantiléne et Danse for Violin, Saxophone and Piano
by Marc Eychenne (1933 -)



About the Music

Jeffrey Quick was born Michigan in 1956, and began composing at
age 11. He received a Bachelor of Music in music history in 1978 from
the University of Michigan, where he studied composition with William
Bolcom and Leslie Bassett. He received a Master of Music degree in
composition from Cleveland State University in 1991, where he studied
with Bain Murray, Rudolph Bubalo and Edwin London. He is assistant
music librarian at Case Western Reserve University, and is a member
and past President of the Cleveland Composers Guild. He has been a paid
church chorister for about 25 years, and currently directs the Gregorian
Schola at St. Sebastian Parish, Akron OH. He also directs the Hiram (OH)
Community Band. A resident of Northeast Ohio since 1986, he lives in
Windham, in the northeast corner of Portage Co., on 6 acres with his wife
Rusty and assorted livestock.

The Trio for Violin, Alto Saxophone
and Piano was written in 2007.
Quick explains that the Trio is
"about" the interval of the 6th and
the extended Phrygian mode, but
for those interested in more esoteric
meanings, the movements have
colorful titles:

"I. Closer Than They Appear was
inspired by the warning on my car's
rear-view mirror. It's a sonata-form movement that sounds a (very little) bit
like something ominously breathing down your neck.

II. The Answered Question. A nod to Ives, of course, but here the answer
to "life, the universe and everything" is "faith". It's a chorale with two
variations, and leads without pause into

1. Battlefield Dance. A loosey-goosey rondo that begins with wary
determination, gets violent, and ends victoriously with 1st-movement
material recast from E Phrygian into every alto saxophonist’s favorite key,
E major."

Further information on his works can be found at www.jeffreyquick.com



Joan Tower is widely regarded as one of the most important American
composers living today. During a career spanning more than 50 years, she has
made lasting contributions to musical life in the United States as composer,
performer, conductor, and educator. Her works have been commissioned by
major ensembles, soloists, and orchestras, including the Emerson, Tokyo, and
Muir quartets; soloists Evelyn Glennie, Carol Wincenc, David Shifrin, and John
Browning; and the orchestras of Chicago, New York, St. Louis, Pittsburgh, and
Washington DC among others.

In 1990, Tower became the first woman to win the prestigious Grawemeyer
Award, given for the composition Silver Ladders. She was the first composer
chosen for a Ford Made in America consortium commission of sixty-five
orchestras. The Nashville Symphony and conductor Leonard Slatkin recorded
that work, Made in America for the Naxos label. The top-selling recording
won three 2008

Grammy awards: Best
Classical Contemporary
Composition, Best
Classical Album, and Best
Orchestral Performance.

From 1969 to 1984, she
was pianist and founding
member of the Da Capo
Chamber Players, (winners
of the Naumburg Award),
which commissioned

and premiered many of
her most popular works.
Her first orchestral work,
Sequoia, quickly entered the repertory. Tower's tremendously popular five
Fanfares for the Uncommon Woman have been played by over 500 different
ensembles. She is currently Asher Edelman Professor of Music at Bard College,
where she has taught since 1972. Among her recent premieres: White Water
(2012), commissioned by Chamber Music Monterey Bay and premiered by the
Daedalus Quartet; Stroke (2011), commissioned by the Pittsburgh Symphony
Orchestra.

Wings for Solo Saxophone is a challenging work that was written for clarinet or
bass clarinet. It is dedicated by the composer to John Sampen, Steve Stusek, and
Arno Bornkamp who provided help and advice with transcribing this work for
saxophone.

Compiled from www.bard.edu/conservatory/faculty/ and http://www.vcisinc.com/saxophonemusicsolo.



About the MuSiC continued

Claude Debussy was among the most influential composers of the late 19th and
early 20th centuries. He is considered the founder of musical Impressionism (although
he resisted the label), adopting non-traditional scales and tonal structures. He wrote
successfully in most every genre, and was a master of instrumental color and texture,
which linked him in the public mind to the Impressionist painters.

Towards the end of his life — and knowing that the end was not far — Debussy planned
a group of six sonatas for different instruments. He lived to complete only three, of
which the Cello Sonata, the first, was written in 1915, followed by the Sonata for flute,
viola, and harp, and the Violin Sonata, completed in April 1917. All are enigmatic

in style and content, but are
intended to be a re-creation, at
least in part, of 18th-century
models. The connection is not
obvious and the procedures

of the sonatas are so wayward
that the listener can only trust
in Debussy’s instinct to catch
glimpses of the composer’s
message. Phrases are short,
often abrupt; shifts of tempo and
mood range from capricious,

to powerfully erupting, then
earthbound and impotent.

Debussy was appallingly depressed by the war, and by the degenerative effect it had

on people, especially his friends. With his illness daily more painful, he found progress
extremely difficult; the Violin Sonata took him longer than the other two, extending
from early 1916 to April 1917. It was his last completed work and the first performance
(May 5, 1917) was his last concert in Paris. “I only wrote this sonata to be rid of the
thing,” he wrote, “spurred on by my dear publisher. This sonata will be interesting from
a documentary point of view and as an example of what may be produced by a sick
man in time of war.”

The Violin Sonata is in G major and minor, the first movement firmly in minor. Neither
themes, keys, nor tempos remain established for long. As the movement's conclusion
approaches, the violin’s open G becomes a more magnetic tonic and the piece ends
abruptly on it. The Interméde is all caprice and impulse, starting, it seems, right in the
middle. The Finale (in the major) gives the piano a bravura opening to which the violin
responds with the first movement’s theme, although apart from some wild figuration at
the end this is its only appearance in the movement. The main impulse comes from a
constant surge of notes, interrupted by a kind of drunken waltz in the middle. The final
build-up surely reflects Debussy’s determination not to let his energies sag, whatever
his bodily weakness. As Martin Cooper has written: “there is a certain breathlessness,
an inability to rise to the old flights, as of a mortally wounded bird, which has a beauty

and pathos of its own.”
From www.laphil.com/philpedia/music/violin-sonata-g-minor-claude-debussy
and www.allmusic.com/artist/claude-debussy



Paul Hindemith is one of the most successful composers of 20th-century
Germany. He made his breakthrough in 1921 at the first Donaueschingen Chamber
Music Festival for young and upcoming artists. Overnight, he moved to the
forefront of the musical avant-garde in Germany and at the same time established
his reputation as an internationally renowned violist. At the zenith of his career,
Hindemith came into conflict with the National Socialists beginning in 1933. He
emigrated to Switzerland in 1938 and then settled in the USA in 1940. Aside from
his activities as a composer, instrumentalist and conductor, essential elements in
Hindemith's production include his music-theoretical and pedagogical writings

The Sonata for solo violin, Op. 31 No. 2, is one of a pair of unaccompanied
sonatas composed in 1924: Hindemith gave it the ironic subtitle Es ist so schines
Wetter draussen (It’s such nice weather outside) as if suggesting the audience
might be better occupied than listening to his music — though this is probably also
a reference to the Mozart theme that furnishes the basis for the final movement.
Dedicated to Walter Caspar of the Amar Quartet, the sonata not only features

the kind of angular, linear writing for which Hindemith is well known, but also
enshrines much of the lyrical and
expressive side of his personality.

The first movement, in essence a
prelude, unfolds an elegantly-descending
melodic line with a subsequent ascent.
This fall-and-rise pattern, like a series of
waves, resounds through the movement
like a kind of blithe calligraphy of sound,
terminated by a few matter-of-fact
pizzicato chords. The second movement
is more fretful, with frequent dissonant
double-stopping, an angular melodic

line and five ascents into the violin’s
extreme high register. The short third
movement is a dance-like scherzo played
entirely pizzicato — a remarkable tour-
de-force. The sonata concludes with a
set of five variations on a song by Mozart, Sehnsucht nach dem Friihling, K 596

— which Hindemith calls rather by its first line of text, ‘Komm lieber Mai’. This is
the most substantial movement of the sonata, and after a simple, straightforward
presentation of Mozart’s theme, Hindemith immediately conceals it in elaborate
swathes of bravura decoration, dissonant harmonic implications and toccata-like
rhythmic writing that take us far from the character of the original, even in the
highly expressive third and fourth variations. At the very end he suddenly returns
to the serene cadence of Mozart’s theme.

© Malcolm MacDonald 2012



AbOl/tt the MUSiC continued

Marc Eychenne was born in Algeria in 1933. He studied music (solfége*,
violin and chamber music) at the conservatory in his home town; in 1954 he
won the Grand Prix awarded by the city of Algiers for his performance on the
violin. After performing numerous recitals both in Algeria and in France, Marc
Eychenne obtained his card as soloist to play chamber music in the French
Broadcasting Service in 1963, which allowed him to take part in numerous radio
broadcasts in France and abroad.

Gradually his inclination for composition took over from his interest in the violin
and, beginning with his first piece an Andante expressivo for violin and piano
written at the age of twelve, Eychenne's
compositions increased with the passing
of the years: chamber music (Cantiléne
et danse), orchestral music, vocal music
(Requiem), and music for children. His
impressive catalogue includes a mass,

a ballade for violin and orchestra, a
saxophone concerto, numerous songs,
and a diverse group of chamber works.

Cantiléne et danse, trio for violin,
saxophone and piano, dedicated

to saxophonist Marcel Perrin, was
composed in 1961 and was given its
premiere in Algere on a radio broadcast
November 25, 1961. It was performed
by the composer, Perrin, and pianist
Maurice Chancelade.

In very romantic language, the work,
in two movements, offers the three
instruments many chances to interact, within a poetic and often impassioned
atmosphere.

The second movement, marked Tres rythmé, is thythmically complex, in a

quick tempo. Beginning with a large piano sol, Eychenne establishes the quicker
character and more energetic style of this movement. Stylistically aggressive, the
saxophone and violin parts include virtuosic passages.

(* Solfége enables a musician to mentally hear the pitches of a piece of music which he
or she is reading for the first time and then to sing them aloud. Its study also improves
recognition of musical intervals — perfect fifths, minor sixths, etc.)



About the Artists

JONATHAN MOSER, VIOLINIST

has loved music ever since childhood
when he would sit under the family
piano listening as his parents and
grandmother played Beethoven,
Chopin, and Rachmaninoff. His formal
musical education began as a violin
student, an education he pursued
through a Bachelor of Music in
Performance degree from Shenandoah
University and a Master of Music in
Performance degree from Arizona
State University, with additional
Doctoral studies in performance.
Jonathan has enjoyed working with
many outstanding teachers including
Katie McLin, James Stern, Sergiu Schwartz, Linda Cerone, and Ronda Cole,
and has performed in master classes with Jaime Laredo, Claude Frank, Sylvia
Rosenberg, Shlomo Mintz, and Sergiu Luca.

During his studies, Jonathan enjoyed minoring in voice, studying viola, and
discovering his love of conducting. He has now been directing music programs for
many years. This fall he begins new positions as Orchestra Director at Kutztown
University and Music Director of the Wilmington Community Orchestra. Jonathan
also recently joined the Philadelphia International Music Festival as Orchestra
Program and Adjudication Director. Before moving to Philadelphia, he was the
Director of Orchestras and Instructor of Music at Westminster College and served
as adjunct faculty for Grove City College. He has also been the Director of Music at
University Presbyterian Church, Providence Presbyterian Church, and Proclamation
Presbyterian Church.

An active performer, Jonathan regularly concertizes with chamber ensembles, as
a recitalist, and with orchestras. He is a member of the Music at Ethical: Concerts
on the Square players and the Bay-Atlantic Symphony. For two years he toured
extensively with Sandip Burman — an internationally renowned tabla artist. Jonathan
was also a member of the Wheeling Symphony and the Erie Philharmonic. He
has served as concertmaster for Pittsburgh Opera Theater, Music on the Edge, the
Erie Philharmonic, and Musica Nova, among others. He has served as principal
second with the Bay-Atlantic Symphony and the Wheeling Symphony. Jonathan
was winner of the Pittsburgh Concert Society Solo Competition, the Philadelphia
College of Bible Solo Competition, the Northern Virginia Music Teachers
Association Solo Competition, the Shenandoah University Concerto competition,
and was a finalist in the National Symphony Orchestra’s Young Soloists
Competition. Jonathan was a founding member of the Arizona State University’s
Katherine K. Herberger Graduate String Quartet.

For more information about Jonathan, please visit: www.majormosermusic.com



About the Artists

KATARZYNA MARZEC-SALWINSKI,
P1ANIST, was born in Czestochowa (Poland),
and made her debut as a soloist with the
Czestochowa Philharmonic Orchestra in
Rachmaninov’s Second Piano Concerto in
1992. She continued her piano studies at

the Academy of Music in Cracow, while
simultaneously studying Musicology at the
Jagiellonian University. Upon receiving her
Master in Art in Piano Performance, she
moved to the United States, where she worked
intensively with Pawel Checinski at the
Chicago College of Performing Arts.

Katarzyna has performed as a soloist with
orchestras and chamber ensembles in Europe,
the United States, the Middle East and in Japan;
performances include a devilishly difficult
Second Piano Concerto by Prokofiev, with
Maestro Luis Biava and TUSO. Katarzyna

has been active as a performer of contemporary music, with several premieres. Following

her interest in literature and its connections to music, she was involved in a field of Polish
modern art song, both in making arrangements and performing. This earned her several
awards (for best accompaniment in 1994, for best collaborative artist in 1995).

Katarzyna has appeared in several concert series, among others Mostly Music at NEIU in
Chicago and Concerts at One in New York, and performed live for radio and television.
Currently Ms. Salwinski serves as an Artist-In-Residence at the Ethical Society of
Philadelphia, and at the International Institute for Culture. Her students won competitions
and performed at Carnegie Hall and Kimmel Center. In 2013, she was awarded a Doctor of
Musical Arts Degree, under the guidance of Harvey Wedeen at Temple University. She is on
the faculty of Nelly Berman School of Music in Haverford, PA.

For more information about Katarzyna please visit www.katarzynamarzec.com



JEREMY JUSTESON, SAXOPHONIST has
performed as an orchestral soloist and recitalist
across the United States. In addition, he has
appeared as a member of the San Antonio
Symphony, Dallas Wind Symphony, Allentown
Symphony, and the Aspen Festival Orchestra.
His performances have been broadcast on radio
and television throughout the United States,
Europe, and Australia. He has won first place
awards in many young artist contests including
the Sorantin International Young Artists
Competition and the Kingsville International
Young Performers Competition.

A native of San Diego, Jeremy received the
Bachelor of Music degree from California State
University, Fullerton, the Master of Music degree from Northwestern University, and
the Doctor of Musical Arts degree from The University of Texas at Austin. As the
winner of numerous concerto contests he has performed with the Peninsula, Downey,
South Coast, and High Desert Symphonies, the CSU Fullerton Wind Ensemble,
Cleveland Heights Chamber Orchestra, Austin Philharmonic Orchestra, and the Los
Angeles Solo Repertory Orchestra. His versatility as a woodwind performer not only
includes the entire saxophone family, but also extends to the clarinet and flute. This
versatility is evident in the various musical genres in which he performs; such as,
musical theater, rock and roll, and contemporary classical music.

Jeremy’s primary saxophone teachers have included Dr. Frederick L. Hemke, James
Rotter, and Harvey Pittel. A proponent of new music, Jeremy Justeson has premiered
numerous pieces and has worked with many of the day’s leading composers including
Phillip Glass, Donald Grantham, John Harbison, Karel Husa, David Maslanka, James
Mobberly, Gunther Schuller, David Del Tredici, and Dan Welcher.

He currently serves as Assistant Professor, Director of the Single Reed Studio, and
Assistant Director of Bands at Kutztown University of Pennsylvania, with a prior
appointment at the University of Mary-Hardin Baylor.

A proponent of new music, Jeremy Justeson has premiered numerous pieces, worked
with many of the day's leading composers, and performs as a member of the New
York City-based American Modern Ensemble. He also serves as the Executive
Director of the CASE Arts Group, Inc., a non-profit arts organization supporting
performances and commissions of new music. Jeremy Justeson's two CDs,
Juggernaut and Pimpin', feature the music of American composers. Dr. Justeson's
primary saxophone teachers have included James Rotter, Harvey Pittel and Dr.
Frederick L. Hemke. Jeremy Justeson is a Selmer Performing Artist and Clinician.
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Ivy HALL
+ 6331 LANCASTER AVENUE
PHILADELPHIA, PA 19151
AN ARGENTINE MUSICALE
Saturday, September 12, 8:00 pm
RUSSIAN MUSIC SALON
Saturday, Feburary 6, 8:00 pm

ARMENIA’S ARK OF MUSIC

This event will not presented at Ivy
Hall. Please view our two alternate
Philadelphia concert locations.

culture & composers

MUSICAL MIGRATIONS

ETHICAL

ON THE SQUARE

ETHICAL SOCIETY BUILDING
+ 1906 S. RITTENHOUSE SQUAI
PHILADELPHIA, PA 19103

PiazoLLA, GINASTERA, PuJoL

Saturday, September 19, 8:00 pm

ScRIABIN, RACHMANINOFF, MEDTNER

Sunday, Feburary 7, 3:00 pm

KoMiTAs, ARUTIUNIAN, HOVHANESS

Saturday, April 16, 8:00 pm *
Sunday, April 17, 3:00 pm
* Saint Mark’s Episcopal Church, 1625 Locust S

KobALY, BARTOK, KHACHATURIAN

7
% Saturday, November 28th, 8:00 pm| Sunday, November 29th, 3:00 pm
O
g A MUSICAL ODE TO EARTH Lupbwig, CrRuMB, BLocH, DEBUSSY
O
) Saturday, March 12, 8:00 pm Sunday, March 13, 3:00 pm
Q.

O

g MUSIC ACROSS LATITUDES Grieg, ViLLA-LoBOS, RAVEL

8 Friday, June 3, 8:00 pm Saturday, June 4, 8:00 pm

°

S FLUTE & PIANO SCANDINAVIAN ACCENTS

5

3 Sunday, December 6, 3:00 pm Wednesday, December 16, 7:30
5

2 VIOLIN, PIANO & SAXOPHONE HiNDEMITH, EYCHENNE

= Sunday, February 21, 3:00 pm Wednesday, February 24, 7:30 pm
+~
%é GUEST PIANIST: PaweL Cuecinski CHOPIN, LiszT, GRANADOS

= (Not presented at Ivy Hall) Saturday, May 2 1st 8:00 pm




