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CONCERT DATES AT TWO VENUES

Saturday, September 19, 8:00 pm

Sunday, Feburary 7, 3:00 pm

Saturday, April 16, 8:00 pm *
Sunday, April 17, 3:00 pm
* Saint Mark’s Episcopal Church, 1625 Locust St.

AN ARGENTINE MUSICALE      Piazolla, Ginastera, Pujol  

RUSSIAN MUSIC SALON           scriabin, rachmaninoff, medtner

ARMENIA’S ARK OF MUSIC      Komitas, arutiunian, hovhaness 

Saturday, Feburary 6, 8:00 pm

Saturday, September 12, 8:00 pm

This event will not presented at Ivy 
Hall. Please view our two alternate 
Philadelphia concert locations. 

Sunday, March 13, 3:00 pm

Saturday, June 4, 8:00 pm

A MUSICAL ODE TO EARTH     ludwiG, crumb, bloch, debussy  

MUSICAL MIGRATIONS            Kodaly, bartoK, Khachaturian 

MUSIC ACROSS LATITUDES    GrieG, villa-lobos, ravel

Saturday, March 12, 8:00 pm

Saturday, November 28th, 8:00 pm

Friday, June 3, 8:00 pm

Sunday, November 29th, 3:00 pm

Saturday, May 21st 8:00 pm

FLUTE & PIANO                     scandinavian accents

VIOLIN, PIANO & SAXOPHONE   hindemith, eychenne         

GUEST PIANIST: Pawel checinsKi   choPin, liszt, Granados          

 Sunday, February 21, 3:00 pm

Sunday, December 6, 3:00 pm

(Not presented at Ivy Hall)

Wednesday, December 16, 7:30

 Wednesday, February 24, 7:30 pm
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In Recital: 
Flute & Piano

Wednesday, 7:30 pm
December 16, 2015

The Ethical Society of Philadelphia
1906 S. Rittenhouse Square
Philadelphia, PA   19103

Ivy Hall – International Institute for Culture
6331 Lancaster Avenue
Philadelphia, PA   19151

Sunday, 3:00 pm
December 6, 2015

S C A N D I N AV I A N 
ACC E N T S

Elivi Varga, flute          .        Rollin Wilber, piano          

GRIEG, HANSON, NETZEL, ROMAN, SIBELIUS,
and WALTER GIESEKING’S Variations on a Theme by Grieg

In Recital: 
Flute & Piano



The purpose of our concerts is to share the richness of classical music 
in an intimate environment that provides the listener an opportunity 
to experience the fullness of classical music when heard up close. We 
believe in making music more accessible by building context around 
the music and composers, and sharing our own insights about the 
compositions we are performing.

This season’s concerts are presented under three categories:
• Culture and Composers
• Concept Concerts
• Recitals ~ solo, duo, trio

Our categories are simply doorways into the music to provide a focus, 
expanded sense of awareness, and larger appreciation. 

We greatly enjoy having the opportunity to speak with our concert-
goers after the performances, and invite you to linger after the concert 
for refreshments and conversation. 

Thank you for joining us today.

Rollin Wilber
Artistic Director, Fine Art Music Company

info@FineArtMusicCompany.com
www.FineArtMusicCompany.com

215-803-9725

 Of Special Note:
Thanks to John and Martha Haas and staff of the 

International Institute for Culture for providing Ivy Hall  
as a venue for our concerts. 

The International Institute for Culture (IIC) is a non-
profit educational and research center which seeks 

to promote international understanding through 
cultural means. Started in 1989 the IIC is engaged 
in international conferences, language and cultural 
programs, lectures series, educational seminars, art 

exhibits and musical performances

www.iiculture.org 215-877-9910 

Elivi Varga, Flutist, studied music at 
Goucher College, the Liszt Academy of Music 
in Budapest, Illinois State University, and the 
University of Illinois at Urbana-Champaign, 
where she earned a Doctorate of Musical Arts. 
Elivi’s CD Silver Tunes: Music For Flute and 
Organ (Sterling Records) includes world-
premiere recordings of music by Lowell 
Liebermann and Augusta Read Thomas. Elivi 
has performed with the Illinois Symphony 
Orchestra, Baton Rouge Symphony Orchestra, 
Acadiana Symphony Orchestra, and the 
Louisiana Sinfonietta, and regularly performs 

as a soloist and chamber musician in the U.S. and Scandinavia. She has 
taught at Illinois State University, Southeastern Louisiana University, 
Alvernia University, Community College of Philadelphia, Illinois Summer 
Youth Music, Camp Batawagama, and as a Teaching Artist with The 
Learning Arts.

Elivi currently teaches at Settlement Music School, Friends’ Central 
School, and she maintains a private flute studio. She is a founding member 
of The Philadelphia Flute Quartet and the Lyra Ensemble.

For more information about Elivi, visit: www.Elivi.com



JOHAN HELMICH ROMAN (1694-1758) ) - Swedish Baroque composer

SONATA #6 IN B MINOR  
Larghetto
Allegro
Non troppo allegro
Grave
Allegro

LAURA NETZEL (1839-1927)   - Finnish/Swedish composer

SUITE OP. 33 
Andante  
Allegretto non troppo vivo 
Allegro

JEAN SIBELIUS (1865-1957) - Finnish composer

NOCTURNE (FROM “BELSHAZZAR’S FEAST”) OP. 51 #3 
 – Andantino (from version for violin and piano)

ERLAND VON KOCH (1910-2009) - Swedish composer

SILVER TUNES, for flute solo
Dawn
Sun Dance
Twilight
Night Winds

HOWARD HANSON (1896-1981) - American composer of Swedish heritage

SERENADE OP. 35  – Andante con moto

EDVARD GRIEG (1843-1907) -  Norwegian composer

ONCE UPON A TIME  from LYRIC PIECES, OP, 71, for piano solo
“In the manner of a Swedish folk-song; In the manner of a Norwegian Spring-dance”

WALTER GIESEKING (1895-1956) – German/French pianist and composer

SEVEN VARIATIONS ON A THEME BY GRIEG, for flute and piano
(based on Arietta from LYRIC PIECES, op. 12 #1, by Edvard Grieg) 
THEME
Molto piu agitato
Vivace, ma non troppo
Allegro risoluto
Moderato
Presto
Allegretto leggiero
Andante, molto espressivo

SCANDINAVIAN ACCENTS
 MUSIC FOR FLUTE AND PIANO

Composers and themes from Scandinavian countries

Elivi Varga, flutist    •   Rollin Wilber, pianist 

About the Artists
Rollin Wilber, Pianist, was raised in the 
New York area, within an extended family 
of professional musicians and began piano 
studies at eight with his grandmother, a rare 
female concert violinist in 1900. He started 
performing publicly at the age of 16, and 
graduated from high school one year early 
to begin studies with Temple University’s 
Maryan Filar, an internationally acclaimed 
pianist and Chopin interpreter who was a 
protégé of Walter Gieseking. Rollin had the 
great privilege of studying in this deeply 
developed approach to music, and continued 

studies with Filar well beyond graduation. In 1980, he competed in the 
Chopin Competition in Warsaw. 

He has been an active recitalist for the last forty years, including 
performing numerous concerto solos with local orchestras. He is a 
composer of piano and vocal works, and written works performed for the 
theater. His background is extensive in chamber music and accompanying, 
and he developed original seminars called the “Art of Listening” series, 
exploring the language of expression in live music, and debuting it at the 
Chautauqua Summer Institute in the summer of 2000.

Nurturing a continuous lifelong passion about sharing music at an innately 
deep level with people,  he formed a presenting and performing group 
with colleagues, called FINE ART MUSIC COMPANY, in 2010. This 
continues today with its initial purpose to bring music closer to people, for 
a more fulfilling overall listening experience. He helped to develop a series 
of seasonal performances at historic IVY HALL, on Lancaster Avenue 
in Philadelphia, where the group acts as artist-in-residence, creating full 
seasons of intimate music programs given in Ivy Hall’s restored ballroom.

Most recently, he contributes as a performing pianist for the Ethical 
Humanist Society of Philadelphia, and is directing a new concert series, 
now in its second year, at their Ethical Society Building on Rittenhouse 
Square, in Center City, Philadelphia, as a collaborative effort between the 
Ethical Humanist Society of Philadelphia, and Fine Art Music Company. 

Rollin teaches private piano lessons to mid-level and advanced students, 
focusing on helping musicians develop their own 'voice.'

For more information about Rollin, please visit: www.RollinWilber.com.
and www.FineArt PianoCompany.com



Walter Gieseking (1895 – 1956), born in Lyon, France to German parents, 
was one of the pre-eminent concert pianists of the 20th century. Between the 
world wars, Gieseking concertized in Europe, South America, and the United 
States. His decision to continue living and performing in Germany through 
World War II caused him to be accused of sympathizing with the Nazi 
regime, resulting in intensive protest of his concertizing in the US; he was 
later fully cleared of any wrongdoing. Gieseking had a remarkable ability to 
master and memorize difficult works in a short span of time. He specialized 
in the Impressionistic works of Debussy and Ravel, and was famous for 
interpretations of works from Bach to Scriabin.

Gieseking is less known as 
a composer, however his 
works are starting to gain 
greater attention. Among his 
compositions are a quintet for 
piano and winds, sonatinas for 
flute and cello, vocal songs, 
and transcribed vocal works 
for solo piano. His Variations 
On A Theme by Edvard 
Grieg for flute and piano was 
published in 1938. The theme 
is Arietta, the first work in 
Grieg’s Lyric Pieces for solo 
piano. After a statement of the theme, Gieseking masterfully transforms the 
simple tune into seven dazzling variations, before peacefully restating the 
theme at the end. This is a major work rarely performed; the performance 
given here may be a premiere for Philadelphia.

(Program notes by Elivi Varga and Rollin Wilber)

About the Music
In an effort to expand the resources of Fine Art Music Company and 
create more ways to share great music closely, we have added a series 
of IN RECITAL performances this year, generally involving one, two 
or three players: solo, duo, or trio. This enables us to focus with an 
even more salon-like intimacy on sharing musical works with you, our 
listeners, and to involve you more closely in the art of music-making.
 
We start our venture with a delightful combination of flute and piano, in 
a recital originally inspired with our discovery of a rarely played, major 
work, by the inimitable European pianist, Walter Gieseking. Because 
it is based on a theme by the great Norwegian composer Edvard Grieg, 
and because the two performers for this concert share similar heritages 
(both having a great deal of Swedish descent in their backgrounds), 
it was decided to present a group of works relating to Scandinavian 
composers and themes; and so, SCANDINAVIAN ACCENTS was 
born. 

Johan Helmich Roman (1694 – 1758) is considered one of Sweden’s 
most important composers. In fact, he is often called “The Father of 
Swedish Music.” Roman was 
born in Stockholm during 
the reign of King Charles 
XII. The king’s sister, Ulrike 
Eleonore, would prove to be 
highly influential in shaping 
Roman’s career. When still 
only a teenager, Roman left 
for England where he played 
violin in George Fridrich 
Handel’s orchestra in London. 
For five years the royal 
court in Sweden supported 
him while he lived abroad, 
studying composition and 
being influenced by well-
known Italian composers who 
were also in London at the time. In 1721 Roman returned home, where 
Ulrike Eleonore was now queen. As chief master of the Royal Chapel, 
Roman organized the first public concerts in Sweden in the early 1730s. 
In 1734 Roman’s first wife died, soon after which he embarked on a 



tour of Europe, including stops in Italy, France, and Austria. When he 
returned to Sweden, he brought with him several works by composers 
he met in Europe and introduced Sweden to this new music. Roman 
composed symphonies, psalms, overtures, and chamber music. 

Roman’s twelve flute sonatas date from 1727 and became the only 
compositions published during his lifetime. He dedicated the sonatas to 
Queen Ulrika Eleonore. Part of the florid dedication states: “At Your 
Majesty’s feet have I humbly ventured to lay these juvenile endeavors, 
encouraged by the sublime genius of Your Majesty toward the sciences 
and the arts, to which you bestow life and soul, that these my pages 
might attain the merit they would not be able to enjoy of their own 
accord.” 

Laura Netzel (1839 – 1927) may be the least-known composer on 
today’s program. She was born in Finland as Laura Pistolekors, a 
Finnish family name that can be found as early as the 1620s. When 
she was only a year old, her family 
moved to Stockholm where she lived for 
the rest of her life. Netzel established 
herself as a pianist by age 17 and gained 
recognition as such in the Stockholm 
musical scene. However, it wasn’t until 
almost twenty years after her marriage 
to Dr. Wilhelm Netzel that she made 
her debut as a composer, in 1884. By 
then, Netzel had studied composition 
in Paris with Charles-Marie Widor, and 
consulted with other women composers 
in Sweden, such as Elfrida Andrée and 
Helena Munktell. In the late 1890s, Netzel 
published her chamber music under the 
pseudonym N. Lago, ostensibly to avoid making her gender known. 
Perhaps because of this name, established publishing houses such as 
Simrock and Hamelle printed and distributed much of Netzel’s chamber 
music. Netzel, however, was her own best promoter, distributing her 
compositions as far as to the world exhibition in Chicago in 1893. In 
addition to chamber music, Netzel also composed dozens of songs, 
large-scale choral works, and completed a draft of an orchestral work 
and a piano concerto.

School of Music, and asked Hanson to be the director, a position he 
held for forty years. His Symphony No. 4, subtitled Requiem, earned 
him a Pulitzer Prize in 1943. In addition to seven symphonies, Hanson 
composed an opera, choral works, chamber music, and concertos. 

Hanson composed his Serenade 
in 1945 as a musical marriage 
proposal. The work, scored 
originally for flute, harp, and 
strings, is more often performed 
by flute and piano. Hanson and 
Margaret Elizabeth Nelson were 
married the next year at Lake 
Chautauqua. 

Edvard Grieg (1843 – 1907), like Roman and Sibelius, holds the 
position of the most famous composer in his own land, Norway, as 
well as one of the most prominent composers of the Romantic era. 
As Sibelius did, Grieg used folk tunes and idioms from his country 
to create distinctly Norwegian nationalistic music. His home from 
1885 to 1907, Troldhaugen in Bergen, is now a popular museum and 
performance venue. He celebrated the home in 1896 with his Op. 65 
No. 6, Wedding Day at Troldhaugen, part of his Lyric Pieces collection 
for solo piano. The series contains 66 short pieces composed between 
1867 and 1901. Number 1 from Book 1, Arietta, was one of Grieg’s 
favorite melodies. 

Once Upon a Time, Number 
1 in the last Book, dates from 
1901. The piece begins like a 
story being told, a nostalgic 
reminiscence, subtitled “In the 
manner of a Swedish folk-
song.” Then, like a memory 
being re-lived, a jubilant 
second section grows, “In the 
manner of a Norwegian Spring-dance;” followed by a return of the 
original reminiscing.  In addition to the Lyric Pieces, Grieg’s Piano 
Concerto in A Minor from 1868, and his Peer Gynt Suites, completed in 
1891, remain some of his most performed and beloved works. 

About the Music

Howard Hanson

Edvard Grieg



movements are titled Oriental March, Solitude, Nocturne, and Khadra’s 
Dance. Belshazzar’s Feast as a suite premiered in Helsinki the same 
night as Sibelius’ Third Symphony, in 1907. In the Nocturne, the flute 
plays a haunting melody, gently accompanied by strings. Curtis Institute 
violin professor Michael Press arranged the work for violin and piano in 
1911, which is the version performed for this concert. 

Erland von Koch (1910 – 2009), born in Stockholm, completed 
degrees as choirmaster and organist from the Stockholm Conservatory, 
before living in Germany to study piano with Claudio Arrau. Upon 
returning to Sweden, Von Koch made a career composing symphonies, 

concertos, string quartets, 
a children’s opera, five 
ballets, choral music, 
as well as music for the 
Swedish Film Industry. 
Many of his compositions 
incorporate Swedish folk 
music, especially from 
the Dalecarlia region of 
Sweden. His admiration 
and respect for the 

Nordic countryside is evident in works such as Summer Solstice and 
Lapponica, the subtitle of his fifth symphony, which honors the Sami 
people of northern Scandinavia. 

Silver Tunes, composed in 1980 and revised in 1997, is dedicated to the 
Austrian flutist Manuela Wiesler, with whom Elivi Varga studied in the 
late 1990s in Vienna. In its four short movements, von Koch brings a 
Swedish day to life, from a peaceful Dawn to tumultuous Night Winds, 
with a folk-inspired Sun Dance and mysterious Twilight in between. 

Howard Hanson (1896 – 1981) was born in Nebraska to parents who 
emigrated from Sweden. He studied at the Institute of Musical Art, now 
known as the Juilliard School, in New York, and continued studies at 
Northwestern University. Some of his early compositions referenced 
his Swedish ancestry, such as his Symphony No.1 subtitled Nordic and 
his Scandinavian Suite. Active also as a conductor, Hanson caught 
the attention of George Eastman during a performance in Rochester, 
New York, in 1924. Eastman soon after created the venerable Eastman 

The Suite Op. 33 for flute and piano dates from around 1890, and bears 
the name N. Lago. It was published in Paris by Hachette, however it 
presently remains out of print. The work consists of three continuous 
movements and contains several folk song idioms. In the first movement, 
Netzel quotes a folk song from Gotland (an island off the coast of 
eastern Sweden), Allt under Himmelens Fäste (Everything Under 
Heaven’s Firmament). The third movement contains another folk tune, 
Midsommarvaka (Midsummer Vigil), which about ten years later 
Swedish composer Hugo Alvén used more famously in his symphonic 
Swedish Rhapsody No. 1. Netzel dedicated her Suite to Paul Taffanel, 
one of the most important figures in the history of the modern flute. It is 
not known if Netzel met Taffanel while studying in Paris, or if Taffanel 
traveled to Sweden and met Netzel. It is known, however, that Taffanel 
was awarded the Swedish Order of the Polar Star and membership into 
the Swedish Royal Academy.

Much more is known about fellow Finnish-born composer Jean Sibelius 
(1865 – 1957). Like Johan Helmich Roman in Sweden, Sibelius has 

a stature in his country 
as the most important 
Finnish composer. 
Sibelius lived at a time 
when Finland was trying 
to gain independence 
from Russia. His music 
embodies this struggle 
in such nationalistic 
orchestral works as 
Finlandia, the Karelia 
Suite, and The Swan of 
Tuonela. Sibelius’ seven 
symphonies are widely 
performed and recorded 
throughout the world. 

In 1906, in the middle 
of his most prolific time 

as a composer, Sibelius composed incidental music to a play called 
Belshazzar’s Feast, by the Finnish playwright Hjalmar Fredrik Procopé. 
The following year he took four numbers and created a suite, which is 
now more known than his original ten numbers for the play. The suite 

Jean Sibelius with his wife Aino

About the Music


