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CONCERT DATES AT TWO VENUES

Saturday, September 19, 8:00 pm

Sunday, Feburary 7, 3:00 pm

Saturday, April 16, 8:00 pm *
Sunday, April 17, 3:00 pm
* Saint Mark’s Episcopal Church, 1625 Locust St.

AN ARGENTINE MUSICALE      Piazolla, Ginastera, Pujol  

RUSSIAN MUSIC SALON           scriabin, rachmaninoff, medtner

ARMENIA’S ARK OF MUSIC      Komitas, arutiunian, hovhaness 

Saturday, Feburary 6, 8:00 pm

Saturday, September 12, 8:00 pm

This event will not presented at Ivy 
Hall. Please view our two alternate 
Philadelphia concert locations. 

Sunday, March 13, 3:00 pm

Saturday, June 4, 8:00 pm

A MUSICAL ODE TO EARTH     ludwiG, crumb, bloch, debussy  

MUSICAL MIGRATIONS            Kodaly, bartoK, Khachaturian 

MUSIC ACROSS LATITUDES    GrieG, villa-lobos, ravel

Saturday, March 12, 8:00 pm

Saturday, November 28th, 8:00 pm

Friday, June 3, 8:00 pm

Sunday, November 29th, 3:00 pm

Saturday, May 21st 8:00 pm

FLUTE & PIANO                     scandinavian accents

VIOLIN, PIANO & SAXOPHONE   hindemith, eychenne         

GUEST PIANIST: Pawel checinsKi   choPin, liszt, Granados          

 Sunday, February 21, 3:00 pm

Sunday, December 6, 3:00 pm

(Not presented at Ivy Hall)

Wednesday, December 16, 7:30

 Wednesday, February 24, 7:30 pm
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Ivy Hall – International Institute for Culture
6331 Lancaster Avenue
Philadelphia, PA   19151

Sunday, 3:00 pm
November 29, 2015

The Ethical Society of Philadelphia
1906 S. Rittenhouse Square
Philadelphia, PA   19103

Saturday, 8:00 pm
November 28, 2015



The purpose of our concerts is to share the richness of classical music 
in an intimate environment that provides the listener an opportunity 
to experience the fullness of classical music when heard up close. We 
believe in making music more accessible by building context around 
the music and composers, and sharing our own insights about the 
compositions we are performing.

This season’s concerts are presented under three categories:
• Culture and Composers
• Concept Concerts
• Recitals ~ solo, duo, trio

Our categories are simply doorways into the music to provide a focus, 
expanded sense of awareness, and larger appreciation. 

We greatly enjoy having the opportunity to speak with our concert-
goers after the performances, and invite you to linger after the concert 
for refreshments and conversation. 

info@FineArtMusicCompany.com
www.FineArtMusicCompany.com

215-803-9725

 Of Special Note:

Thanks to John and Martha Haas and staff of the 
International Institute for Culture for providing Ivy Hall  

as a venue for our concerts. 

The International Institute for Culture (IIC) is a non-
profit educational and research center which seeks 

to promote international understanding through 
cultural means. Started in 1989 the IIC is engaged 
in international conferences, language and cultural 
programs, lectures series, educational seminars, art 

exhibits and musical performances

www.iiculture.org 215-877-9910 

Douglas McNames, cellist has become a 
favorite with audiences in concerts of music that spans 
three centuries. As a member of the award-winning 
Delos Quartet, Mr. McNames appeared regularly 
throughout the United States and abroad. As soloist in 
recital, he has performed the complete works for cello 
and piano by Beethoven with pianist Michael Steinberg.

 A regular substitute player with the Philadelphia 
Orchestra, Mr. McNames is also Principal Cellist with 
the Carmel Bach Festival and enjoys a busy schedule 
of performing with such ensembles as Brandywine 
Baroque, Melanomie, Concerto Soloists of Philadelphia, 
the Opera Company of Philadelphia, Mid Atlantic 

Chamber Music Society, Pro Musica Rara, and the Rider String Quartet. Mr. McNames 
has also been a member of the Santa Fe Opera Orchestra and the Cassela Quartet, winners 
of the 1983 Fischoff National Chamber Music Competition. Awarded the 1995 Delaware 
State Arts Council Individual Artist Fellowship, Mr. McNames can be heard on the 
Spectrum, Etcetera.

Gi Lee, clarinetist A native of Seoul, Korea, 
Gi Lee came to the United States in 2005 to study 
under Ricardo Morales, Principal Clarinetist of the 
Philadelphia Orchestra. Before he came to the U.S., he 
regularly performed in Korea, Germany, Austria, and 
Russia as an orchestral and chamber musician. Mr. Lee 
graduated from the Korea National University of Arts 
(K-Arts). In Korea, he won the first prize at NANPA 
National Music Competition

Mr. Lee completed his Master of Music degree from 
Temple University and received The Emily and Arthur 
Crosby Award and The Greald S. Wingenroth Tribute 
Award. During his time, he has featured as a soloist with 

Temple University Symphony Orchestra, Wind Ensemble, and performed with Temple 
Wind Symphony at PMEA (Pennsylvania Music Educators Association) Conference as a 
soloist with Basset Horn. Currently, he is an adjunct faculty of Temple University.

Gi Lee was a member of Symphony in C (formerly Haddonfield Symphony) and has been 
regularly performing with the Philadelphia Orchestra as a substitute member since 2006. 
He has participated at the Asia tour in 2014 and European tour in 2015. As a chamber 
musician, he has been invited to perform with Dolce Suono Ensemble, Jupiter Chamber 
Players, and Borealis Music Society.

As an educator, Mr. Lee has own private studio in Cherry Hill, NJ and his students ranked 
top annually at regional levels. In past years, many of Mr. Lee’s students won numerous 
competitions such as the Greenfield Competition for Young Musicians hosted by the 
Philadelphia Orchestra, National Music Teachers Association Competition. Presently, they 
perform in Philadelphia Youth Orchestra and Philadelphia Young Artist Orchestra.



ZOLTΆN KODΆLY (1882-1967)
INTERMEZZO  FOR STRING TRIO, violin, viola and cello

ZOLTΆN KODΆLY (1882-1967)
SEVEN PIANO PIECES, OP. 11

Lento

Rubato parlando – Transylvanian Lament
‘Weep for me my mother while I walk before you,
Surely, you can weep for me when I part with you’

Allegretto malinconico   – “Il pleut dans mon coeur comme il pleut sur la ville”
‘It rains in my heart as it rains on the town’ 
(poem of Paul Verlaine)

Rubato – Epitaph
Tranquillo

Poco rubato – Transylvanian Folk-song
Rubato

ARAM KHACHATURIAN (1903-1978)
TRIO FOR CLARINET, VIOLIN, AND PIANO

Andante con dolore, con molto espressione
Allegro
Moderato

		    	    ~ intermission ~

BÉLA BARTÓK (1881-1945)
CONTRASTS, for clarinet, violin, and piano

Verbunkos - Recruiting Dance
PihenŐ - Relaxation
Sebes - Fast Dance

ERNST VON DOHNΆNYI (1877-1960)
SERENADE IN C MAJOR, OP. 10 – for violin, viola and cello

Marcia (Allegro)
Romanza (Adagio non troppo, quasi andante) 
Scherzo (Vivace) 
Tema con variazio, (Andante con moto)
Rondo - Finale (Allegro vivace) 

PROGRAM
Megumu Kajino and Jonathan Moser, violin

Geoffrey Baker, viola  •  Douglas McNames, cello  •  Gi Lee, clarinet
Rollin Wilber and Katarzyna Marzec-Salwinski, piano

 

About the Artists continued

Jonathan Moser, Violinist  has loved 
music ever since childhood when he would sit 
under the family piano listening as his parents 
and grandmother played Beethoven, Chopin, and 
Rachmaninoff. His formal musical education 
began as a violin student, an education he pursued 
through a Bachelor of Music in Performance 
degree from Shenandoah University and a Master 
of Music in Performance degree from Arizona 
State University, with additional Doctoral studies 
in performance. Jonathan has enjoyed working 
with many outstanding teachers including Katie 
McLin, James Stern, Sergiu Schwartz, Linda 
Cerone, and Ronda Cole, and has performed in 
master classes with Jaime Laredo, Claude Frank, Sylvia Rosenberg, Shlomo Mintz, and 
Sergiu Luca.

During his studies, Jonathan enjoyed minoring in voice, studying viola, and discovering 
his love of conducting. He has now been directing music programs for many years. 
This fall he begins new positions as Orchestra Director at Kutztown University and 
Music Director of the Wilmington Community Orchestra. Jonathan also recently joined 
the Philadelphia International Music Festival as Orchestra Program and Adjudication 
Director. Before moving to Philadelphia, he was the Director of Orchestras and Instructor 
of Music at Westminster College and served as adjunct faculty for Grove City College. 
He has also been the Director of Music at University Presbyterian Church, Providence 
Presbyterian Church, and Proclamation Presbyterian Church.

An active performer, Jonathan regularly concertizes with chamber ensembles, as a 
recitalist, and with orchestras. He is a member of the Music at Ethical: Concerts on the 
Square players and the Bay-Atlantic Symphony. For two years he toured extensively with 
Sandip Burman – an internationally renowned tabla artist. Jonathan was also a member 
of the Wheeling Symphony and the Erie Philharmonic. He has served as concertmaster 
for Pittsburgh Opera Theater, Music on the Edge, the Erie Philharmonic, and Musica 
Nova, among others. He has served as principal second with the Bay-Atlantic Symphony 
and the Wheeling Symphony. Jonathan was winner of the Pittsburgh Concert Society 
Solo Competition, the Philadelphia College of Bible Solo Competition, the Northern 
Virginia Music Teachers Association Solo Competition, the Shenandoah University 
Concerto competition, and was a finalist in the National Symphony Orchestra’s Young 
Soloists Competition. Jonathan was a founding member of the Arizona State University’s 
Katherine K. Herberger Graduate String Quartet. 

For more information about Jonathan, please visit:  www.majormosermusic.com



About the Music
There are quite a few composers who in varying degrees, widened the world 
of classical music by cultivating folk traditions. Our program, MUSICAL 
MIGRATIONS, explores music generated from four such examples, two of 
whom alone, Bartók and Kodaly, virtually invented the richly imbued field of 
ethnomusicology  (broadly speaking, the exploration of music emphasizing its 
cultural contexts).

Our program’s primary emphasis lies around the music of Hungary, with 
music by three of its great composers. Hungarians were originally known as 
Magyars, referring to the people who originated in the Urals and migrated 
westward to settle in what is now Hungary in the 9th century AD. Like their 
ancient language, the folk music of the Magyars has maintained its basic 
structure through centuries of migrations and statehood in Central Europe. 
Ornamentations, richer tonalities, western scales and rhythm patterns have been 
added to the original pentatonic (five-note) scale and simple structure, without 
obliterating the distinct, ancient characteristics of this unique form of artistic 
expression.

In 1903, Zoltán Kodály commenced study of a body of folk-songs recorded 
on phonograph cylinder.  He met Béla Bartók , and in 1905 they made their 
first attempts together 
at the methodical, 
comprehensive 
collection of folk 
music from every 
territory where 
Hungarian was spoken.  
It was the beginning 
of the true scientific 
study of Hungarian 
folk music, and would 
deeply enrich the 
field of international 
comparative musicology. 
Bartók and Kodály 
became lifelong friends 
and champions of each other's music.

This systematic study of Magyar/ Hungarian folk music produced about 
100,000 melodies collected, and revealed two distinct types of folk tunes: 
the ‘ancient strata’ or old style, originating over more than 1000 years,  and 
the ‘new style,’ which evolved over the last two centuries. By pursuing these 
intensive studies and collections, much of the essence of Hungarian folk music 
was literally saved. Over the following decades, urbanization and industrial 
progress would have buried much of this magnificent treasure.

Megumu Kajino, Violinist, received both her Bachelor 
and Master degrees in Music from Temple University, Esther 
Boyer College of Music, in Philadelphia, PA, and studied violin 
with Yumi Ninomiya Scott and Jascha Brodsky (Temple), 
Sydney Humphreys (Victoria Conservatory of Music), and 
Yumiko Yamamoto and Hisako Tsuji (Sapporo, Japan). She 
was the recipient of the Schadt Trust Scholarship, Allentown 
Symphony Orchestra, and the Teacher/Performer Diploma 
of  A.V.C.M (Associate of Victoria Conservatory of Music), 
and the Superior Performance Prize from STV Radio Music 
Competition of Sapporo, Japan.			 

Meg has played violin in many orchestras including the 
Philadelphia Orchestra, Symphony in C, Chamber Orchestra 
of Philadelphia, Allentown Symphony, and the Saskatoon Symphony Orchestra. She has 
performed in festivals such as FOSJA (Casals Festival), ENCORE School for Strings, 
Cleveland Institute of Music, and Johannesen International School for the Arts. Her violin 
teaching career has extended more than twenty years: Victoria Conservatory of Music, 
Victoria Canada, Temple University Preparatory Division, New Jersey School of Music, 
Perkins Center for the Arts, and presently  Friends’ Central School.

Geoffrey Baker, Violist performs chamber 
music, solo recitals, and with ensembles from 
Harrisburg to Atlantic City. Recent highlights included 
Max Bruch’s Double Concerto with the Bryn Athyn 
Orchestra as viola soloist and with the band Earth Wind 
and Fire and the Reading Symphony Orchestra. 

Geoffrey earned degrees from Johns Hopkins and Yale 
universities and attended Northern Illinois University 
and the Eastman School, where his teachers included 
Jesse Levine, Joseph de Pasquale, and the Tokyo 
and Vermeer string quartets. Following studies at 
the American Conservatory of Fontainebleau and the 
Academie de Musique de Biarritz, France, he was a 
guest violist with the American Institute for Musical 
Studies (AIMS) Festival Opera Orchestra in Graz, 
Austria. A teaching artist with Play On, Philly!, a non-
profit dedicated to achieving positive social change 
through music education, Geoffrey teaches the violin to 
children from west Philadelphia daily. 

 Bela Bartok, third from left, and Zoltan Kodaly, 
second from right, 1910. 



This ‘new style,’ of the last 200 years, or the more modern form of the 
folksong, combined with certain western elements, urbanization, and other 
influences, and helped to create, at the beginning of the 19th century, the artistic 
popular song, mostly performed by gypsy musicians. This became perceived 
in the world as the Magyar (Hungarian) folk-music. This pleasant, but rather 
hybrid style was mistakenly identified with genuine Hungarian folk music by 
such eminent composers as Schubert, Brahms, Liszt, Tchaikovsky and Ravel.
Bence Szabolcsi tells us in The Specific Conditions of Hungarian Musical 
Development, that “...folk poetry and folk music were deeply embedded in 
the collective Hungarian people’s culture, and this unity did not cease to be 
effective even when it was given form and expression by individual creative 
artists, performers and poets." This includes its ‘migration’ into composed, 
classical music, and is clearly the case with both Kodály and Bartók, both 
widely regarded as the most important Hungarian composers of the 20th 
century. 

Zoltán Kodály (1882-1967), was born in the town of Kecskemét, and learned 
to play violin from his father who, as a railway official, led his family to live 
in several parts of Hungary. Kodály’s academic interest first leaned towards 
language and literature and he 
entered Budapest University 
in 1900, but the call of music 
became stronger.  He soon 
entered the Franz Liszt Music 
Academy in Budapest where he 
studied composition and earned 
a PhD in 1906 with a thesis 
entitled The Strophic Structure 
of Hungarian Folk Songs.  
This interest was part of a big 
movement in Hungary as there 
was a desire to discover the true 
culture of the country, which 
was under German domination 
for over 100 years. This pursuit 
of Hungarian folk music led to 
visiting remote villages, collecting 
folk songs, with his close friend 
Béla Bartók. Kodály and Bartók 
knew that what was popularly considered to be Hungarian folk music was 
actually a kind of gypsy music, a commercial popular music played by gypsies 
in cafes and theaters. They seriously studied folk tales, recording them on 
phonograph cylinders. 

Zoltan Kodaly, transcribing folk songs 
recorded with a phonograph.

Katarzyna Marzec-Salwinski, Pianist,  
was born in Czestochowa (Poland), and made her 
debut as a soloist with the Czestochowa Philharmonic 
Orchestra in Rachmaninov’s Second Piano Concerto 
in 1992. She continued her piano studies at the 
Academy of Music in Cracow, while simultaneously 
studying Musicology at the Jagiellonian University. 
Upon receiving Master of the Arts in Piano 
Performance, she moved to the United States, where 
she worked intensively with Pawel Checinski at the 
Chicago College of Performing Arts. Katarzyna has 
performed as a soloist with orchestras and various 
chamber ensembles in Europe, throughout the United 
States, in the Middle East and in Japan; performances 
include a devilishly difficult Second Piano Concerto 
by Prokofiev, with Maestro Luis Biava and TUSO. 
Katarzyna has been particularly active as a performer 

of contemporary music, with several premieres in her career. Following her interest 
in literature and its connections to music, she was involved in a field of the Polish 
modern art song, both in making arrangements and performing. This earned her several 
awards (for the best accompaniment in 1994, for the best collaborative artist in 1995). 
Katarzyna has appeared in several concert series, among others “Mostly Music at 
NEIU” in Chicago and “Concerts at One” in New York, and performed live for radio 
and television. 

Currently Ms. Salwinski serves as an Artist-In-Residence at the Ethical Society 
of Philadelphia, and at the International Institute for Culture.  Her students won 
competitions and performed at Carnegie Hall and Kimmel Center. Currently, she is 
completing the Doctor of Musical Arts Degree under the guidance of Harvey Wedeen 
at Temple University, and recently has joined the faculty of Nelly Berman School of 
Music in Haverford, PA. 

For more information about Katarzyna please visit www.katarzynamarzec.com

About the Artists continued



About the Artists
Rollin Wilber, Pianist, was raised in 
the New York area, within an extended family 
of professional musicians (father 1st Horn with 
the NY Philharmonic; mother, 1st Horn with 
the New York City Ballet Orchestra). He began 
piano studies at age eight with his grandmother, a 
rare female concert violinist in 1900, and started 
performing publicly at the age of 16. He graduated 
from high school one year early and began 
studies with Temple University’s Maryan Filar, 
an internationally acclaimed pianist and Chopin 
interpreter who was a protégé of Walter Gieseking. 
Rollin had the great privilege of studying in this 
deeply developed approach to music, and continued 

studies with Filar well beyond graduation. In 1980, he competed in the Chopin 
Competition in Warsaw. 

He has been an active recitalist for the last forty years, including performing 
numerous concerto solos with local orchestras. His background is extensive in 
chamber music and accompanying; he performed regularly with his own piano-
violin-cello trio in the 1990’s. He teaches piano, and is a composer of piano and 
vocal works, and written works performed for the theater. He created his own series 
of dramatic narratives within a music recital, presented as “Stories in Concert”, 
and developed original seminars called the “Art of Listening” series, exploring the 
language of expression in live music, and debuting it at the Chautauqua Summer 
Institute in the summer of 2000.

Nurturing a continuous lifelong passion about sharing music at an innately deep 
level with people,  he formed a presenting and performing group with a few 
colleagues, called FINE ART MUSIC COMPANY, in 2010. This continues 
today with its initial purpose to bring music closer to people, for a more 
beneficial, fulfilling overall experience. He helped to develop a series of seasonal 
performances at IVY HALL, on historic Lancaster Avenue in Philadelphia, where 
the group acts as artist-in-residence, creating full seasons of intimate music 
programs given in Ivy Hall’s restored ballroom.

Most recently, he contributes as a performing pianist for the Ethical Humanist 
Society of Philadelphia, and is directing a new concert series, now in its second 
year, at their Ethical Society Building on Rittenhouse Square, in Center City, 
Philadelphia, as a collaborative effort between the Ethical Humanist Society of 
Philadelphia, and Fine Art Music Company. He continues the development of 
salon-styled concerts, and a special in-depth series of music listening seminars 
called FOR THE LOVE OF MUSIC, with highly creative programming and an 
emphasis on the deepening of audience involvement and musical understanding in 
performance.

For more information about Rollin, please visit: www.RollinWilber.com.
and www.FineArt PianoCompany.com 

Kodály later went to Paris to study further, and was greatly impressed by the 
music of Debussy and the French impressionists. He composed in most genres, 
thought he did not write a great deal of chamber music. A particularly large 
contribution he made, known as the ‘Kodály Method,’ grew out of his intense 
inspiration to improve the music education system, primarily for children, in 

Hungary. Its usage 
eventually spread 
to many parts of the 
world, and it is still 
greatly admired, and 
used extensively 
today.

Kodály’s Intermezzo 
for String Trio 
dates from 1905.  
It abounds with 
the sounds of old 
Hungarian folk tunes. 
The single movement 
Intermezzo is in 
the character of a 
relaxed serenade, 
incorporating 

conversational Hungarian speech patterns; the middle section recalls the medieval 
hurdy-gurdy with the sustained drone of open strings. It foreshadows Bartók's 
mastery of ‘night music’ (an atmospheric movement, evoking sounds of nature at 
night), as in the middle movement of Contrasts, composed 35 years later.

Seven Piano Pieces, op. 11, dates from 1917-18 (though the third French-
influenced piece dates to 1910). It too, is loaded with folk-song influences, 
sometimes clearly delineated by the titles (Transylvanian Lament... ) or words 
from the folk-song written along with the melody. Kodály emphasizes these 
sources, and then lets them take powerful shape within the classical dynamic of 
the work he creates for their display. They are loaded with intensity, color, and 
dramatic extremes of loud and quiet playing. The fourth one, Epitaph, creates a 
remarkable mood of tragic heroism, expressed with emotional force.

Other major works by Kodály include: Suite from his opera Hary Janos; Sonata 
for solo cello; Dances of Galanta; Serenade for two violins and viola.

About the Music continued

Kodaly was active in reforming how music was taught 
in Hungarian schools, and introduced a method of sight 
singing for teaching young children, based on folk songs.



About the Music continued

The theme of MUSICAL MIGRATIONS also takes us to nearby Armenia. Aram 
Khachaturian (1903-1978), was a Soviet Armenian composer and conductor. 
Khachaturian was the most renowned Armenian composer of the 20th century and the 
author of the first Armenian ballet music, symphony, concerto, and film score. While 
he followed the established musical traditions of Russia, Khachaturian's music brought 
together the Eastern rhythms and harmonies of Armenian, Georgian, and Azerbaijani 
music with Western traditions during the Soviet era. He too, ‘migrates’ the  musical 
roots of his people’s culture into his inventive, infectious music, and reached out to 
the western world with it. He is highly regarded in Armenia, where he is considered a 
‘national treasure.’

Born into an Armenian family, and raised in Tbilisi, the multicultural capital of 
Georgia, Khachaturian moved to Moscow in 1921 following the Sovietization of 
the Caucasus. Without prior music training, he enrolled in the Gnessin Musical 
Institute, subsequently studying at the Moscow Conservatory in the class of Nikolai 
Myaskovsky, among others. His first major work, the Piano Concerto (1936), 
popularized his name within and outside the Soviet Union. It was followed by the 
Violin Concerto (1940) and the Cello Concerto (1946). He remains one of the leading 
Soviet composers.
	
During most of his career, Khachaturian was approved by the Soviet government and 
held several high posts in the Union of Soviet Composers from the late 1930s, although 
he joined the Communist 
Party only in 1943. Along 
with Sergei Prokofiev and 
Dmitri Shostakovich, he 
was officially denounced as 
a ‘formalist’ and his music 
dubbed ‘anti-people’ in 1948, 
but was restored later that 
year. After 1950 he taught 
at the Gnessin Institute and 
the Moscow Conservatory, 
and turned to conducting. 
He traveled to Europe, Latin 
America and the United 
States with concerts of his 
own works.

The Piano Trio shows the mixing of exotic and ancient influences in Khachaturian.  
The melismatic flow of notes in the violin and the clarinet dialogue interwoven around 
the piano, suggests twin soprano voices dancing around a bass line. Modal fourths and 
fifths recall ancient Armenia, the crossroads of the world's oldest Christian culture 
and once an empire stretching from the Mediterranean to the Caspian but later under 
Byzantine, then Ottoman-Turkish influences. 

Aram Khachaturian, on right, along with Sergei Prokiev, 
left, and Dmitir Shostakovich, center, 1940.

Ernő Dohnányi (1877-1960), was born in Pozsony, Kingdom of Hungary, 
Austria-Hungary (today it is Bratislava, capital of Slovakia). He first studied 
music with his father, an amateur cellist. In 1894, at 17,  he moved to Budapest and 
enrolled in the Royal National Hungarian Academy of Music, studying piano with 
István Thomán and composition with Hans von Koessler, a cousin of Max Reger. 
István Thomán was a favorite student of Franz Liszt and Hans von Koessler was 
a devotee of Johannes Brahms music. These two influences played an important 
role during Dohnányi's entire life: Liszt in his way of playing piano and Brahms in 
his compositions. He made his London debut at a Richter concert in Queen's Hall, 
where he gave a memorable performance of Beethoven's Piano Concerto No. 4. He 
was among the first to conduct Bartók's music and make it more popular.

Dohnányi had a major career 
as a composer, pianist, and 
conductor, and achieved 
enough importance in 
Hungarian musical life during 
the Nazi Germany era, to 
successfully fight off the Nazi 
formation of a ‘Hungarian 
Chamber of Music’, which 
would have identified 
Jewish musicians, with dire 
consequences; and by saving 
many people and musicians 
from death camps. His own son was killed by the Nazis; the famous conductor of 
the Cleveland Orchestra, Christoph von Dohnányi, is the composer's grandson.  A 
musicologist, upon uncovering much wartime evidence about Dohnányi, wrote 
a paper he presented about him, called, ‘A Forgotten Hero of the Holocaust 
Resistance.’

Dohnányi's compositional style was personal, but very conservative. Although he 
used elements of Hungarian folk music, he is not considered a nationalist composer 
like Béla Bartók or Zoltán Kodály.

Serenade in C major is the product of an agile, youthful mind, fusing the old 
Europe of the Habsburgs and the Austro-Hungarian Empire with folk influences 
from Slovakia and Hungary that unavoidably seeped into his traditional, romantic, 
western writing. How else to account for soaring, declamatory melodies, augmented 
intervals, and barely-controlled whirling frenzy of the scherzo that startles amid 
solidly constructed Brahms-like dialogue? 

Other major works by Dohnányi: Cello sonata; Variations on a Nursery Tune.

(Program notes by Rollin Wilber and Geoffrey Baker)

Erno Dohnanyi, left, with Bela Bartok.



About the Music continued

Khachaturian was still a student of Myaskovsky at the Moscow Conservatory in 
the early 1930s when he wrote this trio, and yet it displays the same rhythmic and 
harmonic devices that mark his mature works. The higher-sounding violin, as opposed 
to a viola or cello, becomes more of a partner to the clarinet, sharing the melodic duties 
throughout the piece. In three movements, the trio displays Khachaturian's trademark 
use of cross-rhythms, folk songs, and harmonies that can be sharp or poignant at 
different times. It often has an improvisatory feel, requiring much musicality from 
performers. The middle Allegro is very obviously modeled on folk dances, with rich 
color and precise rhythms. The Moderato finale is a set of variations on an Uzbekistani 
folk song, effectively contrasting the timbres of the instruments and showing off the 
clarinet as a folk instrument.

Other major works by Khachaturian: Waltz from incidental music to the drama 
Masquerade; Adagio from ballet Spartacus; Violin Concerto; Cello Concerto

Béla Bartók (1881-1945), was born in the small town of Nagyszentmiklós in the 
Kingdom of Hungary, Austria-Hungary (becoming Romania land in 1920). On his 
father's side, the Bartók family was a Hungarian lower noble family. Bartók's mother  
was an ethnic German, though she spoke Hungarian fluently. He displayed notable 
musical talent very early, distinguishing between different dance rhythms that his 
mother played on the piano before he learned to speak in complete sentences.  By the 
age of four he was able to play 40 pieces on the piano. 

Bartók  undertook his professional studies in Budapest, at the Royal Hungarian 
Academy of Music, rather than in Vienna. He developed rapidly as a pianist. Soon after 
he completed his studies there  in 1903, he began his collaboration with Kodály.
Bartók  was appointed to the faculty of the Academy of Music in 1907. His holidays 

were spent collecting folk 
material, which he then 
analyzed and classified, 
and he soon began the 
publication of articles 
and monographs. At the 
same time, Bartók  was 
expanding the catalog of 
his compositions, with 
many new works for 
the piano, a substantial 
number for orchestra, and 
the beginning of a series 
of six string quartets that 
was to constitute one 
of his most impressive 

achievements.

Unable to travel during World War I, Bartók  devoted himself to composition and the 
study of the collected folk music. An interesting note: during the short-lived proletarian 
dictatorship of the Hungarian Soviet Republic in 1919, he served as a member of the 
Music Council with Zoltán Kodály and Erno Dohnanyi. Upon its overthrow Kodály was 
removed from his position at the Academy of Music; but Bartók , despite his defense of 
his colleague, was permitted to remain.

As Nazi Germany extended its sphere of influence in the late 1930s and Hungary 
appeared in imminent danger of capitulation, 
Bartók  found it impossible to remain there. 
After a second concert tour of the United 
States in 1940, he immigrated there the same 
year. An appointment as research assistant in 
music at Columbia University, New York City, 
enabled him to continue working with folk 
music, transcribing and editing for publication 
a collection of Serbo-Croatian women’s songs, 
a part of a much larger recorded collection of 
Balkan folk music.

As a composer of great stature, he fused the 
essence of Hungarian and related folk music 
with traditional music, achieving a style that was 
at once nationalistic and deeply personal. He 
concertized as a pianist in Europe and the United 
States, disseminating the newer Hungarian music. 
He helped train generations of pianists, both Hungarian and foreign through his teaching. 
And he was one of the first to examine folk music with attention to its historical and 
sociological implications, defining the deepest values of ethnomusicology.

Bartók  was championed by Serge Koussevitsky, conductor of the Boston Symphony 
who reached out to famous friends to commission the reclusive genius to write in his last 
few years, living in exile in New York City. The trio, Contrasts highlights the clarinet 
and violin by way of two greats on those instruments, Benny Goodman and Josef Szigeti, 
who commissioned the composer for this work. It incorporates Hungarian and Romanian 
dance melodies, and it has technical bravura and at the same time poetic versatility. 
The first movement, Verbunkos, means ‘recruiting dance,’ a genre of Hungarian music 
commonly played at military recruitings. All three instrumental parts of Contrasts are 
extremely demanding from the standpoints of technique and ensemble, loaded with 
complex rhythms between the parts. The actual ‘contrasts’ are mainly those of tempo and 
speed, more than of mood. 

Other major works by Bartók: Concerto for Orchestra; string quartets; Mikrokosmos for 
piano; viola concerto; piano concertos.

Bela Bartok, recording folk songs in the 
Hungarian countryside. 

Bela Bartok with phonograph


