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Gideon Whitehead, Classical Guitarist,  
is quickly establishing himself as an outstanding and 
captivating artist.  In the 2014-15 season, he was 
featured on radio broadcasts from W-QXR in New York, 
W-WFM in New Jersey, New York, and Pennsylvania 
and television appearances on WHYY-TV and YArts 
in Philadelphia.  In July, 2014, he was selected as the 
recipient of the Monique Schoen-Warshaw grant by the 
Salon de Virtuosi competition for which he was featured 
in a performance at Steinway Hall in New York City.  This 
performance was subsequently broadcast on The McGraw-
Hill Financial Young Artists Showcase on W-QXR in 
New York.   He also appeared in solo recitals throughout 

the greater Philadelphia area and in concert with flutist Mimi Stillman and the Dolce 
Suono Ensemble. 

As a chamber musician, Gideon has had the honor of collaborating on numerous occasions 
with world-renowned violinist and Philadelphia Orchestra Concertmaster David Kim. 
Gideon has earned prizes at the James Stroud Guitar Competition and the University of 
Louisville International Guitar Competition.

Gideon is committed to serving the community through his music. He frequently performs 
for residents at retirement living centers and nursing homes and presents the classical 
guitar to school children of all ages as both education and entertainment. While studying 
at the Cleveland Institute of Music, he was heavily involved in the school’s Community 
Outreach Program, performing in more than fifty events. During his time at Curtis, Gideon 
was active as a mentor with the Curtis Community Engagement Mentor Program. He also 
served as an administrator for the Mentor Program and the Curtis Career Center. During 
his first year there, he was selected to participate in Curtis’s newly developed Community 
Artists Program (CAP), for which he developed a classroom guitar teaching residency at 
the Science Leadership Academy in Philadelphia.

In 2013, Gideon released his debut album Russian Romance which features rarely-heard 
masterworks for the guitar from Russia.  In July 2015 he celebrated the release of his Latin 
American themed album Fiesta!  

Gideon holds a Bachelor of Music in guitar performance from the Cleveland Institute of 
Music. He completed his Artist Diploma at the Curtis Institute of Music in May, 2014 
studying with renowned guitarists Jason Vieaux and David Starobin. He has performed in 
master classes for Manuel Barrueco, Christopher Parkening, Lorenzo Micheli, and Marcin 
Dylla among others. 

Gideon performs on a 2011 Toby Rzepka cedar-top guitar. He also maintains a private 
teaching studio.  Gideon resides with his wife Sarah in Philadelphia, PA.

For more information about Gideon, please visit: www.GideonWhitehead.com

The purpose of our concerts is to share the richness of classical 
music in an intimate environment that provides the listener an 
opportunity to experience the fullness of classical music when 
heard up close. We believe in making music more accessible by 
building context around the music and composers, and sharing our 
own insights about the compositions we are performing.

This season’s concerts are presented under three categories:
• Culture and Composers
• Concept Concerts
• Recitals ~ solo, duo, trio

Our categories are simply doorways into the music to provide a 
focus, expanded sense of awareness, and larger appreciation. 

We greatly enjoy having the opportunity to speak with our concert-
goers after the performances, and invite you to linger after the 
concert for refreshments and conversation. 

info@FineArtMusicCompany.com
www.FineArtMusicCompany.com

215-803-9725

 Of Special Note:

WE NEED A MESSAGE ABOUT ETHICAL 

www.iiculture.org 215-877-9910 



JOSE LUIS MERLIN (born 1952)
from SUITE DEL RECUERDO, for solo guitar 

Evocacion

Zamba

Charcerera

Carnavalito

Evocacion

Joropo

CARLOS GUASTAVINO  (1912-2000)
songs for tenor, with piano and guitar

Pampamapa (Map of the Plains)
El Sampedrino (The Coachman)
Milonga de Dos Hermanos (Milonga of the Two Brothers) - lyrics by Jorge Luis Borges

MAXIMO DIEGO PUJOL (born 1957) 
from SUITE BUENOS AIRES,  for violin & guitar 

Pompeya

Palermo

San Telmo

ASTOR PIAZZOLLA (1921-1992) 
PIANO SUITE op. 2, for piano 
	 ~ Preludio
	 ~ Siciliana
	 ~ Toccata

		      ~ intermission ~

ALBERTO GINASTERA (1916-1983)
DANZAS ARGENTINAS, op.2, for piano

Danza del viejo boyero  (Dance of the Old Herdsman)
Danza de la moza donasa (Dance of the Beautiful Maiden)
Danza del gaucho matrero  (Dance of the Arrogant Cowboy)

CINCO CANCIONES POPULARES ARGENTINAS, op. 10,  for tenor and piano
Chacarera

Triste

Zamba

Arrorró
Gato

ASTOR PIAZZOLLA 
ADIÓS NONINO, arranged for violin, viola, guitar and piano

PROGRAM
Megumu Kajino, violin   Jonathan Moser, tenor and viola

Gideon Whitehead, classical guitar
Rollin Wilber and Katarzyna Marzec-Salwinski, piano

 

About the Artists continued

Jonathan Moser, Violinist, Violist, and 
Tenor,  has loved music ever since childhood 
when he would sit under the family piano listening 
as his parents and grandmother played Beethoven, 
Chopin, and Rachmaninoff. His formal musical 
education began as a violin student, an education 
he pursued through a Bachelor of Music in 
Performance degree from Shenandoah University 
and a Master of Music in Performance degree from 
Arizona State University, with additional Doctoral 
studies in performance. Jonathan has enjoyed 
working with many outstanding teachers including 
Katie McLin, James Stern, Sergiu Schwartz, Linda 
Cerone, and Ronda Cole, and has performed in 
master classes with Jaime Laredo, Claude Frank, Sylvia Rosenberg, Shlomo Mintz, and 
Sergiu Luca.

During his studies, Jonathan enjoyed minoring in voice, studying viola, and discovering his 
love of conducting. He has now been directing music programs for many years. This fall 
he begins new positions as Orchestra Director at Kutztown University and Music Director 
of the Wilmington Community Orchestra. Jonathan also recently joined the Philadelphia 
International Music Festival as Orchestra Program and Adjudication Director. Before moving 
to Philadelphia, he was the Director of Orchestras and Instructor of Music at Westminster 
College and served as adjunct faculty for Grove City College. He has also been the 
Director of Music at University Presbyterian Church, Providence Presbyterian Church, and 
Proclamation Presbyterian Church.

Singing has always been a part of Jonathan’s musical milieu. A member of a long line of 
vocalists - most notably his great-grandmother, who sang with the legendary Enrico Caruso 
in the Metropolitan Opera during the early 1900’s, he began singing as a soprano in the 
church choir, gradually working his way to the bass section. He minored in voice in college 
and then did not pursue further training until very recently. He is excited to be making his 
debut as a tenor in a pair of concerts this September in recognition of Pope Francis’ upcoming 
visit to Philadelphia and in honor of National Hispanic Heritage Month.

An active performer, Jonathan regularly concertizes with chamber ensembles, as a recitalist, 
and with orchestras. He is a member of the Music at Ethical: Concerts on the Square players 
and the Bay-Atlantic Symphony. For two years he toured extensively with Sandip Burman 
– an internationally renowned tabla artist. Jonathan was also a member of the Wheeling 
Symphony and the Erie Philharmonic. He has served as concertmaster for Pittsburgh Opera 
Theater, Music on the Edge, the Erie Philharmonic, and Musica Nova, among others. He has 
served as principal second with the Bay-Atlantic Symphony and the Wheeling Symphony. 
Jonathan was winner of the Pittsburgh Concert Society Solo Competition, the Philadelphia 
College of Bible Solo Competition, the Northern Virginia Music Teachers Association 
Solo Competition, the Shenandoah University Concerto competition, and was a finalist in 
the National Symphony Orchestra’s Young Soloists Competition. Jonathan was a founding 
member of the Arizona State University’s Katherine K. Herberger Graduate String Quartet. 

For more information about Jonathan, please visit:  www.majormosermusic.com



About the Music
National Hispanic Heritage Month is the period from September 15 to October 
15 in the US, when people recognize the contributions of Hispanic and Latino 
Americans to the United States and celebrate the group’s heritage and culture. 
Because the timing of this yearly recognition crosses with Pope Francis’ US 
visit, we found ourselves inspired to do an all-Argentine classical music concert 
(with tango, of course) in honor of the Pope’s own Argentine heritage, and 
his worldly and humane vision for people. And, he also expresses a favoring 
of the (generally faster-paced) milonga tango, as well as the great Argentine 
poet-writer Jorge Luis Borges. In bringing AN ARGENTINE MUSICALE into 
being, we incorporated some superb examples of both.

Our concert explores, musically-speaking,  through city and countryside, 
various provinces, and amongst many styles of dance, song, and folk-music 
derived from Argentina. We hope the diversity of musical lines of great 
warmth, passion, humor, deadly seriousness, love, longing and pure beauty 
will combine with fiery rhythms, and spark your musical imaginations while 
immersed in this spendid music.

ARGENTINE TANGO and MILONGA  The slaves supplied to South 
America came principally from the Congo, the Gulf of Guinea, and Southern 
Sudan. In various dialects of these areas, tango meant ‘closed,’or ‘shut off.’ 
The slave trader called tango the gathering places of slaves in both Africa 
and America. Some documents of the 19th Century used the word tambo 
instead of tango, which meant drum, the percussion instrument used for those 
dances. The word mulonga (plural, milonga ) is a term of Quimbunda origin, 
spoken byAngolan blacks of Brazil, and it means ‘word.’ The tango and the 
milonga, while different genres within Argentine music, are closely related. 
The milonga was a solo song cultivated during the 19th Century by the gaucho 
in the vast rural area of the Pampa. It derives from the payada de contrapunto, 
in which two singers (payadores), accompanying themselves on the guitar, 
improvised on different topics in a competition-like practice. The term milonga 
means ‘words’, that is, the words of the payadores. Around 1880, through the 
Conquista del Desierto (the conquest of the desert), the government made 
possible the fencing of the Pampa and the subsequent distribution of land 
into large properties for aristocratic owners and small plots for European 
immigrants, who were arriving in large numbers. This forced the almost 
nomadic gauchos to settle in the poorest suburban areas of Buenos Aires. Their 
adaptation to city life was difficult, often leading to lives of crime. Eventually 
they were called compadritos, a word denoting an aggressive character. 

The relationship between the compadritos and the African-Argentine population 
in the Buenos Aires suburbs gave birth to the tango dance, which started 
as a result of the compadritos’ mockery of the black people’s dances with 
an important difference: blacks danced separated and compadritos danced 
embraced. It is widely accepted that the mocking new choreography was 
taken to the brothels by the compadritos before tango music really existed 

Megumu Kajino, Violinist, received both her Bachelor 
and Master degrees in Music from Temple University, Esther 
Boyer College of Music, in Philadelphia, PA, and studied violin 
with Yumi Ninomiya Scott and Jascha Brodsky (Temple), 
Sydney Humphreys (Victoria Conservatory of Music), and 
Yumiko Yamamoto and Hisako Tsuji (Sapporo, Japan). She 
was the recipient of the Schadt Trust Scholarship, Allentown 
Symphony Orchestra, and the Teacher/Performer Diploma 
of  A.V.C.M (Associate of Victoria Conservatory of Music), 
and the Superior Performance Prize from STV Radio Music 
Competition of Sapporo, Japan.			 

Meg has played violin in many orchestras including the 
Philadelphia Orchestra, Symphony in C, Chamber Orchestra 
of Philadelphia, Allentown Symphony, and the Saskatoon Symphony Orchestra. She has 
performed in festivals such as FOSJA (Casals Festival), ENCORE School for Strings, 
Cleveland Institute of Music, and Johannesen International School for the Arts. Her violin 
teaching career has extended more than twenty years: Victoria Conservatory of Music, 
Victoria Canada, Temple University Preparatory Division, New Jersey School of Music, 
Perkins Center for the Arts, and presently  Friends’ Central School.

Katarzyna Marzec-Salwinski, Pianist,  was 
born in Czestochowa (Poland), and made her debut as 
a soloist with the Czestochowa Philharmonic Orchestra 
in Rachmaninov’s Second Piano Concerto in 1992. She 
continued her piano studies at the Academy of Music in 
Cracow, while simultaneously studying Musicology at the 
Jagiellonian University. Upon receiving Master of the Arts 
in Piano Performance, she moved to the United States, 
where she worked intensively with Pawel Checinski 
at the Chicago College of Performing Arts. Katarzyna 
has performed as a soloist with orchestras and various 
chamber ensembles in Europe, throughout the United 
States, in the Middle East and in Japan; performances 
include a devilishly difficult Second Piano Concerto by 

Prokofiev, with Maestro Luis Biava and Temple University Symphony Orchestra. She 
has been particularly active as a performer of contemporary music, with several premieres 
in her career. Following her interest in literature and its connections to music, she was 
involved in a field of the Polish modern art song, both in making arrangements and 
performing. This earned her several awards (for the best accompaniment in 1994, for the 
best collaborative artist in 1995). Katarzyna has appeared in several concert series, among 
others “Mostly Music at NEIU” in Chicago and “Concerts at One” in New York, and 
performed live for radio and television. In 2014, she obtained her Doctoral of Musical Arts 
at Temple University. 

For more information about Katarzyna, please visit www.katarzynamarzec.com.



About the Artists
Rollin Wilber, Pianist, was raised in 
the New York area, within an extended family 
of professional musicians (father 1st Horn with 
the NY Philharmonic; mother, 1st Horn with 
the New York City Ballet Orchestra). He began 
piano studies at age eight with his grandmother, a 
rare female concert violinist in 1900, and started 
performing publicly at the age of 16. He graduated 
from high school one year early and began 
studies with Temple University’s Maryan Filar, 
an internationally acclaimed pianist and Chopin 
interpreter who was a protégé of Walter Gieseking. 
Rollin had the great privilege of studying in this 
deeply developed approach to music, and continued 

About the Music continued

as such. Eventually, music was created to fit this dance, and it is not strange 
that the rural milonga and the habanera, in fashion at the time, influenced 
it. Adaptations to the new dance, bringing together the rural milonga of the 
gauchos, the habanera of the European immigrants, and the African-Argentine 
dances in the melting pot that was Buenos Aires, created a mixture called tango.
 
Jose Luis Merlin (born 1952) has been a concert guitarist, professor, and 
composer since 1967. Born in Buenos Aires, he is highly admired in his 
musical fields around the world. His Suite del Recuerdo is dedicated to the 
memory of many thousands of “disappeared ones” from the days of the military 
junta in Argentina. This romantic music uses South American folk dances 
and melodies as the basis of five separate pieces entitled Evocation, Zamba, 
Chacarera, Carnavalito and Joropo.

Merlin writes his own words about this suite.  “This is an homage to memories, 
my memories.  To the collective memories of my people living in nostalgia, 
tormented, anguished, happy and hopeful. Memories from the country, in San 
Luis, with all the smells and sounds from the country. It is like looking inside 
yourself in very profound silence. Memories of afternoons with grandparents, 
aunts and uncles, parents, brothers, sisters, cousins, all enjoying each other, 
sharing our feelings and playing guitar, sitting in the back yard drinking wine, 
under the vines. Lots of them are not here anymore. They are in my memories.”

Carlos Guastavino (1912-2000) is the most popular cultured composer 
from Argentina, whose style remained separated from the modernism and 
experimentalism in music of his time. His reactionary attitude against searches 
of new languages that characterized 20th century music faced him away from 
certain salons and music of his homeland. His style was quite conservative, 
always tonal and lusciously romantic. His compositions were clearly influenced 
by Argentine folk music. His reputation was based almost entirely on his songs, 
and Guastavino has sometimes been called “the Schubert of the Pampas.”

He published over 150 songs, and some, such as Little Town My Town, The 
Rose and the Willow, and The Dove was Wrong achieved a wide circulation, 
both locally and internationally.

He set many poets’ works to music, and Jorge Luis Borges was no exception. 
Borges says of himself as a writer, “... I cannot say whether my work is 
poetry or not; I can only say that my appeal is to the imagination. I am not a 
thinker. I am merely a man who has tried to explore the literary possibilities of 
metaphysics and of religion.”  Touching on some of this sense is his Milonga de 
Dos Hermanos, a lurid tale seeped in dark and immoral stories of places, people 
and times, as well bearing origins of Argentine tango, and ending itself with a 
biblical metaphor of morality. It is given a straight-on milonga treatment by the 
inspired Guastavino.

studies with Filar well beyond graduation. In 1980, he competed in the Chopin 
Competition in Warsaw. 

He has been an active recitalist for the last forty years, including performing 
numerous concerto solos with local orchestras. His background is extensive in 
chamber music and accompanying; he performed regularly with his own piano-
violin-cello trio in the 1990’s. He teaches piano, and is a composer of piano and 
vocal works, and written works performed for the theater. He created his own series 
of dramatic narratives within a music recital, presented as “Stories in Concert”, 
and developed original seminars called the “Art of Listening” series, exploring the 
language of expression in live music, and debuting it at the Chautauqua Summer 
Institute in the summer of 2000.

Nurturing a continuous lifelong passion about sharing music at an innately deep 
level with people,  he formed a presenting and performing group with a few 
colleagues, called FINE ART MUSIC COMPANY, in 2010. This continues 
today with its initial purpose to bring music closer to people, for a more 
beneficial, fulfilling overall experience. He helped to develop a series of seasonal 
performances at IVY HALL, on historic Lancaster Avenue in Philadelphia, where 
the group acts as artist-in-residence, creating full seasons of intimate music 
programs given in Ivy Hall’s restored ballroom.

Most recently, he contributes as a performing pianist for the Ethical Humanist 
Society of Philadelphia, and is directing a new concert series, now in its second 
year, at their Ethical Society Building on Rittenhouse Square, in Center City, 
Philadelphia, as a collaborative effort between the Ethical Humanist Society of 
Philadelphia, and Fine Art Music Company. He continues the development of 
salon-styled concerts, and a special in-depth series of music listening seminars 
called FOR THE LOVE OF MUSIC, with highly creative programming and an 
emphasis on the deepening of audience involvement and musical understanding in 
performance.

For more information about Rollin, please visit: www.RollinWilber.com.
and www.FineArt PianoCompany.com 



We play two other poetical sides of Guastavino in songs of the pampas, the 
soulful yearning and confession of Pampamapa  its meaningful, felt words, 
carried on the music nearly like an opera scene; sidled up against a nostalgic 
sweetness of the San Pedro coachman (El Sampedrino) as a simple and tender 
person, narrating a grim life, living with no one to love; the beauty of nature fuels 
a potent sadness, in plaintive song with rich tone and harmony, feeling like the 
ride through the land itself. 

Maximo Diego Pujol (born 1957) Born in Buenos Aires, Máximo Diego Pujol 
is a classical guitarist and composer. Since his earliest days as a professional 
musician and composer, Pujol has strived for an ever-closer fusion of traditional 
Argentine tango and formal academic concepts. This musical quest on the guitar 
stems from a thorough, almost obsessive, study of the works of Heitor Villa-
Lobos and Leo Brouwer, who revolutionized guitar music by incorporating 
the instrument and its particular musical vocabulary in their own works. As 
a performer he has appeared throughout Argentina and at guitar festivals in 
Europe and Australia. His guitar compositions have won awards at competitions 
in Colombia, France and the World Festival in Martinique and in 1989 he was 
awarded the Argentine Composers’ Union prize as Best Composer of Classical 
Music. Today Máximo Diego Pujol’s compositions are performed and recorded 
throughout the world and studied at Master Classes and Conferences in the most 
prestigious International Festivals dedicated to his instrument. 

We perform movements from his warm Suite Buenos Aires, music inspired 
by neighborhoods of Buenos Aires. Originally written for flute and guitar, it 
transcribes fluidly for the violin.

Astor Piazzola (1921-1992) was an Argentine tango composer, bandoneon 
(similar to an accordion) player and arranger. His compositions revolutionized 
the traditional tango into a new style termed nuevo tango (new tango), by 
introducing elements of classical music and jazz, while using the tango milonga 
rhythm as an essential part of his style.  His remarkable work had a great 
influence in tango music and marked a path followed by the musicians of his and 
the next generations. 

Piazzolla wrote his Piano Suite, Op. 2 (1944) while studying with Ginastera. 
As Piazzolla recalled in his memoir,  “Alberto Ginastera was my first teacher 
and I was his first student. I arrived at his doorstep by chance in 1941, through 
the efforts of Arthur Rubinstein and Juan Jose Castro. With him I learned the 
orchestration, still one of my strong points, and everything I would further 
develop with Nadia Boulanger in Paris. I spent almost five years with him, and I 
remember that time not only because of the technique I learned but the humanism 
he taught me.”  Looking for new direction in music, Piazzolla also studied piano 
with Raul Spivak, a famous Argentinian pianist. 

About the Music continued About the Music continued

Adiós Nonino (Farewell, Nonino) was written in October 1959 while Piazzolla was in 
New York. It was done in memory of his father, Vicente ‘Nonino’ Piazzolla, composed 
just a few days after his father’s death. One of Piazzolla’s most moving works, we have 
arranged it to match our ensemble for this performance. 

Alberto Ginastera (1916-1983) is widely regarded as one of the most important 
and original South American composers of the 20th century. His attractive output for 
piano skillfully combines folk Argentine rhythms and colors with modern composing 
techniques. Exhilarating rhythmic energy, captivating lyricism and hallucinatory 
atmosphere are characteristic of his musical style. He was born in Buenos Aires to a 
Catalan father and an Italian mother. During the last few years of his life, he preferred 
to pronounce his surname in its Catalan pronunciation, with a soft ‘G’ as in ‘George’, 
rather than a Spanish ‘J’ sound.

Much of Ginastera’s works were inspired by the Gauchesco tradition. This tradition 
holds that the Gaucho, or landless native horseman of the plains, is a symbol of 
Argentina. His three Danzas Argentinas for piano, of 1937, are part of what he called 
his “Objective Nationalism” period, in which he often integrated Argentine folk themes 
in a straightforward fashion. They embody some of his superb modernistic styles driven 
with extreme imagination, stretched-out rhythmical drama, and directed, powerful 
melodies.

In Argentina, the militant revolutionary activity of the late 1930s and early 1940s 
placed musical policy entirely in the hands of a small group of conservative musicians. 
During this period, Ginastera allied himself with Argentine intellectuals and artists 
in criticism of Juan Perón’s policies and signed a manifesto in defense of democratic 
principles and artistic freedom, for which the composer was eventually dismissed from 
his teaching positions at state-run institutions. In the midst of those unrestful times, 
Ginastera composed his opus 10 (1943), Cinco canciones populares argentinas, or 
Five Popular Argentine Songs. They are drawn from a catalogue of traditional songs 
and dances from various provinces, compiled to teach school children.

• Chacarera is a dance from a genre of folk music that can serve as a rural counterpart 
to the cosmopolitan imagery of the Tango. 
• Triste (literally, ‘sad’) is a nostalgic song of unrequited love.
• Zamba is a s traditional slow dance in three-quarter time played primarily on guitar 
and drum. The steps of the dance are a walking step, an alternate two-step), and a 
tip toe alternate step or “sobrepaso punteado” (three steps at one time). The Zamba 
also requires a handkerchief. Today the Zamba is frequently danced in the streets of 
Argentina and at folklore parties and festivals.
• Arrorró is a traditional lullaby whose origin has been lost.
• Gato (Cat-Dance) is a popular folk dance in the country. Its rhythm is like the 
chacarera, but its structure is different. Usually, the lyrics of gatos are picaresque or 
humorous (and the dancers frequently stop the music to improvise any occurrence of 
double meaning).

			    		         Program notes by Rollin Wilber


