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 Sounds of Our Cultural Crossroads

Program

A Black November Turkey for string quartet				  
John Corigliano   (b. 1938)
Originally for chorus, 1972, based on 1953 poem by Richard Wilbur; 
transcribed for string quartet in 2003

Banjo and Fiddle for violin and piano (1945)	
William Kroll   (1901-1980)
 

Soliloquy and Dance for viola and piano (1941)	
Roy Harris   (1898-1979)

Suite Italienne for violin and piano (1925)		
Igor Stravinsky   (1882-1971)
Based on the 1920 Pulcinella ballet score

     		  - intermission -

Balada Mexicana for piano (20th century)
Manuel Ponce   (1882-1948)

Dumka for violin, viola and piano (1941)
Rebecca Clarke   (1886-1979)

String Quartet No. 12 in F, ‘American’ (1893)
Antonin Dvorak    (1841-1904)

Megumu Kajino, Violinist, received both her Bachelor and 
Master degrees in Music from Temple University, Esther Boyer 
College of Music, in Philadelphia, PA, and studied violin with Yumi 
Ninomiya Scott and Jascha Brodsky (Temple), Sydney Humphreys 
(Victoria Conservatory of Music), and Yumiko Yamamoto and 
Hisako Tsuji (Sapporo, Japan). She was the recipient of the Schadt 
Trust Scholarship, Allentown Symphony Orchestra, and the Teacher/
Performer Diploma of  A.V.C.M (Associate of Victoria Conservatory 
of Music), and the Superior Performance Prize from STV Radio Music 
Competition of Sapporo, Japan.
						    
Meg has played violin in many orchestras including the Philadelphia 
Orchestra, Symphony in C, Chamber Orchestra of Philadelphia, 
Allentown Symphony, and the Saskatoon Symphony Orchestra. 

She has performed in festivals such as FOSJA (Casals Festival), ENCORE School for Strings, 
Cleveland Institute of Music, and Johannesen International School for the Arts. Her violin teaching 
career has extended more than twenty years: Victoria Conservatory of Music, Victoria Canada, 
Temple University Preparatory Division, New Jersey School of Music, Perkins Center for the Arts, 
and presently  Friends’ Central School.

Jonathan Moser, Violinist,  has been a music 
lover ever since childhood when he would sit under the 
piano listening as his parents played Beethoven, Chopin, 
and Rachmaninoff. His formal musical education 
began as a violin student, an education he pursued 
through a Masters of Music in Performance degree from 
Arizona State University and a Bachelors of Music in 
Performance degree from Shenandoah University, with 
additional Doctoral studies in Performance. He has 
enjoyed working with many fantastic teachers including 
Katie McLin, James Stern, Sergiu Schwartz, 

Lucy Strother, Cellist, is an active cellist and teacher 
in the Philadelphia area who originally hails from Milwaukee, 
Wisconsin. She is currently an administrator and teacher for Play 
On, Philly!, an El Sistema-inspired after school program in West 
Philadelphia, as well as a cello sectional coach for the Junior 
String Philharmonic of the Lehigh Valley. She holds a B.A. from 
Wesleyan University where she graduated with High Honors.

Linda Cerone, and Ronda Cole.  He has performed in masterclasses with Jaime Laredo, Claude 
Frank, Sylvia Rosenberg, Shlomo Mintz, and Sergiu Luca. 

An active performer, Mr. Moser has toured extensively with Sandip Burman – an internationally 
renowned tabla artist, was a member of the Wheeling Symphony and the Erie Philharmonic, and 
has been an active recitalist. He was winner of the Pittsburgh Concert Society Solo Competition, the 
Philadelphia College of Bible Solo Competition (2 years), the Northern Virginia Music Teachers 
Association Solo Competition, the Shenandoah University Concerto competition, and was a finalist 
in the National Symphony Orchestra’s Young Soloists Competition. Mr. Moser enjoys spending 
every spare moment with his wife and their three young children.



 Of Special Note:

About the Artists A Black November Turkey

Rollin Wilber, Pianist, was raised in the 
New York area, within an extended family of 
professional musicians (father 1st Horn with the 
NY Philharmonic; mother, 1st Horn with the New 
York City Ballet Orchestra). He began piano studies 
at age eight with his grandmother, a rare female 
concert violinist in 1900, and started performing 
publicly at the age of 16. He graduated from high 
school one year early and began studies with Temple 
University’s Maryan Filar, internationally acclaimed 
pianist and Chopin interpreter with whom he 

continued studies beyond college. In 1980, he competed in the Chopin competition in Warsaw. 
He has been an active recitalist for the last forty years, including playing concerto solos with 
local orchestras. 

His background is extensive in chamber music and accompanying; he performed regularly with 
his own piano-violin-cello trio in the 1990’s. He teaches piano, and is a composer of piano 
and vocal works, and written works performed for the theater. He created his own series of 
dramatic narratives within a music recital, presented as Stories in Concert, and developed original 
seminar series called the Art of Listening and For the Love of Music (exploring the language 
of expression in live music). Most recently, he has developing series of salon-styled concerts 
and special music seminars, presented by his group, Fine Art Music Company, with innovative 
programming that aims at deepening audience involvement and musical understanding.

Geoffrey Baker, Violist performs chamber music, solo 
recitals, and with ensembles from Harrisburg to Atlantic City. 
Recent highlights included Max Bruch’s Double Concerto with 
the Bryn Athyn Orchestra as viola soloist and with the band 
Earth Wind and Fire and the Reading Symphony Orchestra. 

Geoffrey earned degrees from Johns Hopkins and Yale 
universities and attended Northern Illinois University and the 
Eastman School, where his teachers included Jesse Levine, 
Joseph de Pasquale, and the Tokyo and Vermeer string 
quartets. Following studies at the American Conservatory 
of Fontainebleau and the Academie de Musique de Biarritz, 
France, he was a guest violist with the American Institute for 
Musical Studies (AIMS) Festival Opera Orchestra in Graz, 
Austria. A teaching artist with Play On, Philly!, a non-profit 
dedicated to achieving positive social change through music 
education, Geoffrey teaches the violin to children from west 
Philadelphia daily. 

Nine white chickens come
With haunchy walk and heads
Jabbing among the chips, the chaff, the stones
And the cornhusk-shreds,

And bit by bit infringe
A pond of dusty light,
Spectral in shadow until they bobbingly one 
By one ignite.

Neither pale nor bright,
The turkey-cock parades
Through radiant squalors, darkly auspicious as
The ace of spades,

Himself his own cortege,
And puffed with the pomp of death,
Rehearsing over and over with strangled rale
His latest breath.

The vast black body floats
Above the crossing knees
As a cloud over thrashed branches, a calm ship
Over choppy seas,

Shuddering its fan and feathers
In fine soft clashes
With the cold sound that the wind makes, fondling
Paper-ashes.

The pale blue bony head
Set on its shepherd’s crook
Like a saint’s death mask, turns a vague, superb
And timeless look

Upon these clucking hens
And the cocks that one by one,
Dawn after mortal dawn, with vulgar joy
Acclaim the sun.

poem by Richard Wilbur

This series is made possible by members of the Ethical Humanist Society of Philadelphia, who 
have embraced and supported this idea and helped bring it to reality. Special thanks also to 
Patricia Sinclair, who designed the logo that serves as the banner for this special initiative, and to 
Celeste Hardester for this program.



Many believe that he wrote his best music while living in New York City, including not 
only the String Quartet in F, ‘American’ on today’s program, but also his Cello Concerto 
in b minor and his Symphony No. 9 in e minor, From the New World. 

Stories about how he wrote the marvelous music in the American quartet are apocryphal, 
yet resonate. One relates his overhearing a young African-American janitor, whom 
he later accepted as a student, whistling the melodies of spirituals from his Southern 
childhood in the hallways of the music conservatory, adapting them for this work. 
Musicologists also believe prominent melodies of his chamber music written during and 
after his trip to America, including this quartet, are drawn from Native American chant, 
as well as negro spirituals. With this music, Dvorak synthesized the best of old and new 
world traditions.

Manuel Ponce exemplifies artists born in North America and trained in Europe who 
found a voice all their own. Composers from Mexico like Ponce rank with the best of their 
European counterparts. Similar to the surrealist portraits of Frida Kahlo and the murals of 
Diego Rivera, his illustrious contemporaries, Ponce wove native folkloric influences into 
his work and representing Mexico’s mestizo identity, its European colonization with its 
native Indian culture. Each major wave of American immigration, from Irish, to Polish, 
to German, to Chinese, and most recently Latino, brought new developments to American 
culture, and Balada Mexicana honors the cultural contributions of our southern neighbors.

Returning full circle to Kroll, Harris, and Corigliano - the Americans on our program 
- we realize that the raw, elemental beauty of the Native American traditions and western 
skies and plains of Roy Harris’ Oklahoma childhood connect to the slick virtuoso twang 
of Kroll’s banjo-violin. Both Harris and Kroll were thoroughly trained in European 
methods, yet sought an American language all their own. Kroll was a prominent 
virtuoso violinist and teacher born in New York and a member of its artistic and cultural 
establishment, so it’s probable he knew not only John Corigliano, but also the composer’s 
father, a mid-century concertmaster of the New York Philharmonic. A Black November 
Turkey evokes a New England thanksgiving, where poet Richard Wilbur teaches and 
resides in Massachusetts.

An era of unity and upheaval, the 1930s and 1940s brought great changes to our way 
of life and America’s global standing. Franklin Delano Roosevelt’s Work Progress 
Administration provided jobs for millions to improve infrastructure, boosting civic 
engagement nationwide. The WPA photo on our poster captures this spirit of the gainfully 
employed working man building his country and embracing lofty ideals - touching 
the very clouds in the sky - through vision, dedication, and determination. Today’s 
composers, save for Ponce, either lived or worked in New York at some point in their 
lives and directly experienced its ferment.

Thanksgiving, ultimately, is a time every year when we meet to celebrate and reflect on 
family, friends, and origins. This cultural crossroads brings many countries and traditions 
together - Oklahoma and the west, New England and the colonial east, Native and 
African-American, Mexican and Latino, and Russia, France, Italy, Bohemia, and England, 
honoring our roots in both the New and Old world and allowing us to fully appreciate how 
rich and bountiful our American cultural inheritance truly is.

About the Music
Today’s music program is a tapestry of different cultures, nations of origin, and ways of 
living, being, and becoming. 

Those composers featured who were born in the United States - William Kroll, Roy 
Harris, and John Corigliano - might be the most American in a glancing sense of the 
word, but within their musical motifs, from the mountains and valleys of New England 
to the great western plains, lie the seeds of European folk melodies from our immigrant 
forbears. Not forgetting our great land’s original inhabitants, songs and chants of the 
First Nations echo with their own subtlety and splendor, alongside those of the so-called 
New and Old World.

Igor Stravinsky lived his later years in the United States, after spending his middle 
years in France and coming of age in Russia. His compositions, often daring and 
breathtaking in their clarity, refinement, and invention, held audiences rapt in almost 
every known genre and in almost any conceivable format, from lush Romantic, to brutal 
Modernist, to bracing neo-Classical in operas, symphonies, chamber pieces, and large-
scale choral works. Suite Italienne, the composer’s adaptation of his ballet Pulcinella, 
is based upon the music of Giovanni Pergolesi, an 18th-century Italian composer who 
tragically died at the age of 26. Violin and piano proved a natural fit for his graceful, 
lilting melodies - after research yielded intriguing fragments of Pergolesi’s operas, 
Stravinsky transformed ancient, alluring folk melodies into a balanced, modern score, 
strained through a prism of light yet dramatic orchestration. These old Italian folk 
melodies honor the great tradition of Italian immigrants to Philadelphia, so fond of 
opera, good food and wine, and song.

Rebecca Clarke was an early pioneer for women musicians and composers, among the 
first professional women players in London 100 years ago. Her music was good enough 
to win competitions, to the point that esteemed, established male juries wouldn’t believe 
music so poignant yet skillfully written could have been written by a woman, let alone 
someone so young (this was in 1919, when as a 30-something musician-composer she 
first gained prominence as the 2nd prizewinner in the Calvin Coolidge competition). 
Though born in England, Clarke moved freely between western Europe and the United 
States as a professional musician. Concert appearances in New York at the outbreak 
of World War II left her exiled, and a delayed return to England became permanent 
after she married, living fully half of her long life in New York City. Something of an 
immigrant Suffragette, an early spokeswoman for creative equality, Rebecca Clarke 
gives voice to the multitudes of creatively gifted women unable to express their gifts due 
to unjust societal norms. In composing her Dumka, Clarke tapped into a contemporary 
fascination with old eastern European folklore. The title refers to an ancient Slavic 
ballad full of the contrast of darkness and light. Dumkas were stories and songs shared 
by peasants around the firelight at harvest - other, older versions of our own folk tales, 
perhaps similar to murder ballads that came out of the American south in the 1800s.

The son of a butcher, Antonin Dvorak came from a middle class Czech family. By 
the time he arrived in America in the 1890s, he was justifiably famous for his music. 
Over several years, he visited major cities, lived with Czech-Bohemian immigrants in a 
wheat-farming community in Spillville, Iowa, and directed a fast-rising music school in 
Manhattan, which unfortunately folded. 


