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CONCERT DATES AT TWO VENUES

Saturday, September 19, 8:00 pm

Sunday, Feburary 7, 3:00 pm

Saturday, April 16, 8:00 pm *
Sunday, April 17, 3:00 pm
* Saint Mark’s Episcopal Church, 1625 Locust St.

AN ARGENTINE MUSICALE      Piazolla, Ginastera, Pujol  

RUSSIAN MUSIC SALON           scriabin, rachmaninoff, medtner

ARMENIA’S ARK OF MUSIC      Komitas, arutiunian, hovhaness 

Saturday, Feburary 6, 8:00 pm

Saturday, September 12, 8:00 pm

This event will not presented at Ivy 
Hall. Please view our two alternate 
Philadelphia concert locations. 

Sunday, March 13, 3:00 pm

Saturday, June 4, 8:00 pm

A MUSICAL ODE TO EARTH     ludwiG, crumb, bloch, debussy  

MUSICAL MIGRATIONS            Kodaly, bartoK, Khachaturian 

MUSIC ACROSS LATITUDES    GrieG, villa-lobos, ravel

Saturday, March 12, 8:00 pm

Saturday, November 28th, 8:00 pm

Friday, June 3, 8:00 pm

Sunday, November 29th, 3:00 pm

Saturday, May 21st 8:00 pm

FLUTE & PIANO                     scandinavian accents

VIOLIN, PIANO & SAXOPHONE   hindemith, eychenne         

GUEST PIANIST: Pawel checinsKi   choPin, liszt, Granados          

 Sunday, February 21, 3:00 pm

Sunday, December 6, 3:00 pm

(Not presented at Ivy Hall)

Wednesday, December 16, 7:30

 Wednesday, February 24, 7:30 pm
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Saint Marks Episcopal Church
1625 Locust Street
Philadelphia, PA   19103

Sunday, 3:00 pm
april 17, 2016
Ethical Society Building
1906 S. Rittenhouse Square
Philadelphia, PA   19103

Saturday, 8:00 pm

april 16, 2016

a two-part celebration, presented over two seasons

aRmEnia’S
aRk of muSic
PaRt i: 
thE living hERitagE 



Vartan Gabrielian, bass-baritone
Armenian-Canadian bass-baritone Vartan 
Gabrielian, from Toronto, entered the Curtis 
Institute of Music in 2012 and studies voice with 
Marlena Kleinman Malas.  Mr. Gabrielian, a 
grant holder and winner of the annual Jacqueline 
Desmarais Foundation Competition, began voice 
lessons at age fourteen. Prior to attending Curtis, 
he attended the Royal Conservatory of Music 
and the Young Artist Performance Academy of 
the Glenn Gould School in Toronto. His recent 
credits for the Curtis Opera Theatre include 
the Loudspeaker in The Emperor of Atlantis; 

Mago and Eustazio in Rinaldo; Betto in Gianni Schicchi; a Lackey in Ariadne auf 
Naxos; Trulove in The Rake's Progress; and Bartolo in Le nozze di Figaro. At the 
Chautauqua Institution he has appeared as Il Re in Ariodante, Colline in La bohème, 
Masetto in Don Giovanni, and M. Javelinot in Dialogues des Carmélites. Other 
credits include a Cappadocian in Salome with the Detroit Symphony; and the title role 
in Le nozze di Figaro with Vancouver Summer Opera.

anush aVetisyan, soprano, is third-year 
Resident Artist  at the Academy of Vocal Arts, 
Philadelphia. She is from Yerevan, Armenia, and 
has received her B.A. in Music Education and 
B.A. in Opera Performance from the University of 
California, Los Angeles (UCLA). She has placed 
in multiple competitions, including: First Prize, 
Deborah Voigt International Vocal Competition, 
2016; Second Place, Mario Lanza Institute Scholar-
ship, 2015; Encouragement Award, Giulio Gari 
Foundation International Vocal Competition, 2015; 
First Place, Palm Springs Opera Guild Vocal Com-
petition, 2012; First Place, Mondavi Center Young 
Artists Competition (Voice), 2012; First Place, New 
Century Singers Vocal Competition, 2012; Fourth 

Place, Loren L. Zachary National Vocal Competition for Young Opera Singers, 2012; 
UCLA Alumni Association Recognition Award for Academy and Music Excellence, 
2009-2012; First Place, Armenian Allied Arts Association Competition (Voice), 
2008. Roles at AVA: Elvira, L’italiana in Algeri, Possette, Manon; Annina, La travia-
ta; Despina, Così fan tutte; La Contessa, Le nozze di Figaro, Oberlin in Italy; Magda, 
La rondine, Oberlin in Italy; Nanetta, Falstaff, Opera Santa Barbara; Delia, Il viaggio 
a Reims, Wolf Trap Opera Company; Poppea, L’incoronazione di Poppea; Eurydice, 
Orpheus in the Underworld; Alice, Blood on the Dining Room Floor; Geraldine, A 
Hand of Bridge; Sole, Giasone; Barbarina, Le nozze di Figaro, all with Opera UCLA. 
Upcoming: Boonyi, Shalimar the Clown, Opera Theaer of Saint Louis, June 2016

ARMENIA'S ARK OF MUSIC

Berceuse, for violin, cello and piano  
Aram Khachaturian (1903-1978)

~ Jonathan Moser, Michal Schmidt, Rollin Wilber

Anor (To Him)
Hampartsoum Berberian - Text by H. Telgadintsi

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Hayastan Yergir Trakhdavayr (Armenia, the Earthly Paradise) 
Gabriel Yeranian (1827-1862) - Text by M. Vanandetsi 

~ Vartan Gabrielian, Rollin Wilber

Hed Arach of Ezerum (Back and Forth), Dance for Piano 
Komitas  (1869-1935)
~  Rollin Wilber 

Oror (Cradle Song) 
Parsegh Ganachian (1885-1967) - Words by Gamar Katiba  

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Kakavik (The Little Partridge) 
Komitas 

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Shushiki of Varghashapat, Dance for Piano
Komitas  

~  Rollin Wilber 

Tsakhort Orer (Failed Days) 
Ashough Jivani  - arranged by V. Dikranian

~ Vartan Gabrielian, Rollin Wilber

Saris, for violin and piano  
Alan Hovhaness (1911-2000)

~ Jonathan Moser, Katarzyna Marzec-Salwinski

Chinar es (You are Like a Poplar tree),  vocal duet with trio 
Garun a  (It is Spring), vocal duet with trio 

Komitas 
~ Anush Avetisyan, Vartan Gabrielian,  Jonathan Moser, 
Michal Schmidt, Rollin Wilber



About the Artists continued     ~ intermission ~

Havun Havun (Awakened Bird)   
(Original tagh by St. Gregory of Narek) 
arranged by Robert Ataian (1915-1994)  

~ Vartan Gabrielian, Katarzyna Marzec-Salwinski

Impromptu, for cello & piano    
Alexander Arutiunian (1920-2012)  

~ Michal Schmidt,  Katarzyna Marzec-Salwinski

Elegy for piano    
Arno Babajanian  (1921-1983)  

~ Rollin Wilber

Prelude & Capriccio for piano
Arno Babajanian  (1921-1983)  

~ Katarzyna Marzec-Salwinski

Vart (The Rose) - poem by Goethe, translation by Hovaness Tumanyan
Romanos Melikian (1883-1935)

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Arax 
Anonymous

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Mosi’s Aria  (from the opera Anush)
Armen Tigranian (1879-1950)

~ Vartan Gabrielian, Katarzyna Marzec-Salwinski

Groung (The Crane) - transcribed from choral version, to violin, cello and piano  
Komitas  

~ Jonathan Moser, Michal Schmidt, Rollin Wilber
 

Do-Lao -  world premier especially composed for this concert
Petros Shoujounian 

~ Jonathan Moser, Michal Schmidt, Rollin Wilber

Shogher jan   •   Hingala   •   Hoy im Nazan 
Medley of three songs by Komitas,
 transcribed from choral version, for voice, violin, cello and piano 

  ~ Please attend our reception, immediately after the concert ~

Jonathan Moser, Violinist,  has been a music lover 
ever since childhood when he would sit under the piano 
listening as his parents played Beethoven, Chopin, and 
Rachmaninoff. His formal musical education began as a violin 
student, an education he pursued through a Masters of Music 
in Performance degree from Arizona State University and a 
Bachelors of Music in Performance degree from Shenandoah 
University, with additional Doctoral studies in Performance. 
He has enjoyed working with many fantastic teachers 
including Katie McLin, James Stern, Sergiu Schwartz, Linda 
Cerone, and Ronda Cole.  He has performed in masterclasses 
with Jaime Laredo, Claude Frank, Sylvia Rosenberg, Shlomo Mintz, and Sergiu Luca. In 
2015 he assumed new positions as Orchestra Director at Kutztown University and Music 
Director of the Wilmington Community Orchestra. Mr. Moser also recently joined the 
Philadelphia International Music Festival as Orchestra Program and Adjudication Director. 
Before moving to Philadelphia, he was the Director of Orchestras and Instructor of Music 
at Westminster College. He has also been the Director of Music at University Presbyterian 
Church, Providence Presbyterian Church, and Proclamation Presbyterian Church. For more 
information about Jonathan, please visit:  www.majormosermusic.com

Michal schMidt, cellist,  devotes her time to 
performing extensively and to teaching.  As a passionate 
advocate of composers and new music, her performances 
combine repertoire of the past with new works. She has 
collaborated with a large number of composers in the 
US and Israel and has been described as: “… a splendid 
musician, energized and energizing, inspired and 
inspiring.”  In Philadelphia Ms. Schmidt launched the 
series, TRIBUTE, to celebrate her work with composers. 
Among them are: Osvaldo Golijov, Robert Maggio, 
Ricardo Zohn-Muldoon, Andrea Clearfield, Laurence  
Sherr, Cynthia Folio, Jay Reise, Kevin Copes, Scott 

Eggert, Mats Lidström, Ari Ben Shabetai, Noam Sivan, Heidi Jacob, Ingrid Arauco, Richard 
Wernick, Philip Maneval, Robert Capanna and many more. Special TRIBUTE concerts were 
dedicated to Brahms’ cello and violin sonatas (2007), to Schumann’s music (2010) and to 
Beethoven’s Five Cello Sonatas (2015). Ms. Schmidt served as the Brandywine Visiting 
Artist at West Chester University in 2013-14.  In the fall of 2014 she was invited to be the 
principal cellist of the Chamber Orchestra of Philadelphia and participated in a nationwide 
tour with soloist Branford Marsalis.  She teaches cello and chamber music at Haverford, 
Bryn Mawr and Swarthmore colleges, and the University of Pennsylvania. Michal is 
currently on the faculty of a number of summer music festivals and is a member of Trio 
Camille, Piano4, Philadelphia Network for New Music, Trio MiReSol, PENN Contemporary 
Players, and Trio Tiadam (Israel).  She studied in Israel (Tel Aviv University, Music 
Academy), England (The Royal Academy of Music, London) and in the US (Curtis institute, 
University of the Arts). She holds a doctorate degree (DMA) from Temple University.www.
michalschmidt.com



About the Music

Three years ago, I had never heard 
of Komitas, and had literally no 

knowledge of Armenian music and 
culture, never mind an inkling about 
the vast history of its formation. I was 
stunned when a good friend introduced 
me to the intensely human and mystical 
depths in this music. I could not believe 
that with all my exposure to great 
classical music, originating from 500 
years of music history made available 
to the general learning curve of ‘well-
trained’ (western) musicians such as 
myself, I never knew of this ‘savior’ of 
a nation’s music, who had produced 
some of the most compellingly beautiful 
music I had ever heard! 

Thus, the project we now call 
ARMENIA’S ARK OF MUSIC was 
born. I had no doubt in my mind that I 

wanted to open the door between that ancient world of ‘living music’ and 
our accepted Western music experience. I wanted Komitas’ story to be told, 
to reveal the far-reaching insight and vision about what he did, the musical 
culture he preserved, and the heart-breaking denoument to his own life’s 
mission. In fact, it is a hidden treasure, bottomless in its depth, and a gift to 
those sensitive to the inner beauty of music. 

This first-part presentation takes the form of a heritage, comprised of 
musical works by wonderful Armenian composers, who took inspiration 
from their culture, and allowed their own inner voices to produce the 
Armenian classical music of today, in its many facets of expression. 
Next season we will follow with a special music and discussion seminar, 
exploring Armenian music through the lens of Komitas’ work in salvaging 
so much of the folk traditions of his land. Then, we present ARMENIA’S 
ARK OF MUSIC – Part 2: THE SOURCE, bringing the project full-circle 
to a concert dedicated to the works of Komitas, combining a colorful 
instrumental ensemble with our singers as duet, in arrangements by Petros 
Shoujounian, written especially for it. We will build a bridge, and we wish, 
and invite, you to partake of this experience.

 ~ Rollin Wilber, Artistic Director for Fine Art Music Company

Katarzyna Marzec-salwinsKi, pianist,  
was born in Czestochowa (Poland), and made her 
debut as a soloist with the Czestochowa Philharmonic 
Orchestra in Rachmaninov’s Second Piano Concerto in 
1992. She continued her piano studies at the Academy 
of Music in Cracow, while simultaneously studying 
Musicology at the Jagiellonian University. Upon 
receiving her MA in Piano Performance, she moved 
to the United States, where she worked intensively 
with Pawel Checinski at the Chicago College of 
Performing Arts. Katarzyna has performed as a 

soloist with orchestras and chamber ensembles in Europe, the United States, the Middle 
East and in Japan; performances include a devilishly difficult Second Piano Concerto by 
Prokofiev, with Maestro Luis Biava and TUSO. Katarzyna has been active as a performer 
of contemporary music, with several premieres. Following her interest in literature and its 
connections to music, she was involved in a field of Polish modern art song, both in making 
arrangements and performing. This earned her several awards (for best accompaniment 
in 1994, for best collaborative artist in 1995). Katarzyna has appeared in several concert 
series, among others “Mostly Music at NEIU” in Chicago and “Concerts at One” in New 
York, and performed live for radio and television. Currently Ms. Salwinski serves as an 
Artist-In-Residence at the Ethical Society of Philadelphia, and at the International Institute 
for Culture.  Her students won competitions and performed at Carnegie Hall and Kimmel 
Center. In 2013, she was awarded a Doctor of Musical Arts Degree, under the guidance 
of Harvey Wedeen at Temple University. She is on the faculty of Nelly Berman School 
of Music in Haverford, PA. For more information about Katarzyna please visit www.
katarzynamarzec.com

About the Artists
rollin wilber, pianist, was raised in the New 
York area, within an extended family of professional 
musicians and began piano studies at eight with his 
grandmother, a rare female concert violinist in 1900. He 
started performing publicly at the age of 16, and graduated 
from high school one year early to begin studies with 
Temple University’s Maryan Filar, an internationally 
acclaimed pianist and Chopin interpreter who was a 
protégé of Walter Gieseking. Rollin had the great privilege 
of studying in this deeply developed approach to music, 
and continued studies with Filar well beyond graduation. 
In 1980, he competed in the Chopin Competition in 
Warsaw. He has been an active recitalist for the last forty 

years, including performing numerous concerto solos with local orchestras. Nurturing a 
continuous lifelong passion about sharing music at an innately deep level with people,  he 
formed a presenting and performing group with colleagues, called FINE ART MUSIC 
COMPANY, in 2010. Rollin teaches private piano lessons to mid-level and advanced 
students, focusing on helping musicians develop their own 'voice.' For more information 
about Rollin, please visit: www.RollinWilber.com.  and www.FineArt PianoCompany.com

Komitas Vardapet.
“The Armenian people found and 
recognized its soul, its spiritual 

nature in Komitas’ songs." – 
Vazgen I, the Catholicos of all 

Armenians



Berceuse, for violin, cello and piano – araM Khachaturian
Aram Khachaturian (1903-1978), 
born to an Armenian family in what 
is now Tblisi, Georgia, was self-
taught until the age of 19, when 
he moved to Moscow and pursued 
musical studies, composition, 
and playing the cello. Later, as 
professor of composition at the 
Moscow Conservatory, he promoted 
an innovative and inter-cultural 
approach to music education. He 
cherished his Armenian heritage, 
yet also included in his compositions a taste of world music and various oriental 
influences.  Khachaturian’s Berceuse is a little-known, early work, apparently 
written before 1926. A short piece for piano trio (with cello and violin), it is at 
times confused with the altogether different Lullaby from the ballet, Gayaneh 
(written in 1941). It shows many of Khachaturian’s musical characteristics, 
extended harmonic and melodic sounds as well as intricate rhythms, thereby 
creating a ‘lullaby’ of imaginative complexity. 

anor (To Him) – haMpartsouM berberian 
- text by hoVanes telGadintsi
Hampartzoum Berberian (1905-1999) was born in the Adana province of the 
Ottoman Empire. During the 1915 Armenian Genocide, he ended up in an 
orphanage in Aleppo, Syria. As an adult he studied music in Greece, and then 
Paris, and became a successful conductor and composer in Cyprus. He traveled 
extensievely, dissmeminating Armenian music as well as his own. He migrated to 
the United States in 1962. 

HayasTan yergir TrakHdavayr (armenia, THe earTHly paradise)  
by Gabriel yeranian
Gabriel Yeranian 
(1827-1862 ) was 
a composition 
professor in 
Constantinople.

About the Music continued

groung (THe crane), KoMitas – transcribed for Violin, cello and 
piano froM choral Version
A song by Komitas expressing his own deep, inner feeling of the wandering of his 
people (represneted by a crane), of hopelessness, loneliness, unsure and lost; yet still 
with a ray of hope. Lines of music cross and respond to each other, both receding 
from and crying out to each other, throughout, with instruments acting like plaintive 
voices.

Do-Lao, for vioLin, ceLLo anD 
piano, by petros shouJounian
A world premiere specially composed 
for this occasion, graciously extended 
to us by Armenian-Canadian composer 
Petros Shoujounian. For our culminating 
ARMENIA’S ARK OF MUSIC – Part 
2: THE SOURCE, being presented next 
season, he is composing a unique set 
of arrangements of Komitas songs for 
eight-piece ensemble with additional 
doubled instruments, accompanying duet 
of soprano and bass-baritione – something 
original and not done before in this manner 
– and all to be premiered by us, and for 
you, here in Philadelphia. 

The altogether different piano trio that we play here, Do-Lao, is presented to fit our 
particular choice of instrumentation used in this concert. It consists of the continual 
appearance of small canon-like themes and motifs alternating between the three 
instruments, with a usage of very-loud versus very-soft dynamics applied non-stop 
between the players, like constant announcing and receding. This gives a sense of 
spontaneity and an improvisational feel to the music, which is laid out in three short 
sections. The final return reaches more intense apex, and we soon find ourselves in 
a receding manner for all, perhaps not as randomly apart as first thought, and then 
joined together in sudden, quiet peace.

finale - Medley of three KoMitas sonGs
• sHogHer jan    • Hingala    • Hoy im nazan 
transcribed for Violin, cello and piano froM choral Versions  
Three Armenian folksongs of the people, more playful and even becoming joyous, 
reflecting the fickle weather and moods in Shogher jan; musing on a lighter 
loneliness and happier days of love, bringing people together, and singing over the 
drone of Hin-ga-la; and culminating in the flirtatious Hoy im Nazan, with ‘boy, girl, 
and crowd’ all gleefully responding to one another.



Hed aracH of erzerum (Back and 
forTH), dance for piano, KoMitas 
Komitas wrote, “Folk dances express the 
specific traits of each nation, especially its 
glory and the extent to which its civilization 
is advanced, and what is inside (the soul) 
of its people.” Throughout his creative 
life, Komitas devoted himself to the study, 
purification, professional treatment, and 
revival of samples of Armenian folk art, 
doing much for his native culture. In 1906 
Komitas wrote and performed a cycle of 
dances for piano in Paris, where it was 
praised by many as original and ingenious. 

Louis Laloi, a music critic and professor at the Sorbonne, said, "Armenian dances 
are as natural and flexible as they are lively and able to express soul movements 
and intonations through the corresponding bodily movements and harmonic forms 
. . . the rhythm is supple and wealthy: live images of natural harmony and melody, 
which vividly recreate noble sculptured forms. These tunes are harmonized by 
Komitas with a rare skill and excellent taste."  In these works, Komitas appears, 
first of all, as an ethnographer, whose task is to realize the richness of Armenian 
folk dances while preserving, as much as possible, the specific timbres of some 
national instruments. They represent dance from different regions in Armenia, yet 
are ultimately independent of the dance, possessing their own intrinsic musical value 
as played works. Hed Arach of Erzerum is marked ‘majestic and gracious,’ yet also 
contains delicate music. Komitas adds  musical comments in certain passages, such as 
‘delicato,’ echo, ‘with finesse and fullness,’ vigorously,’ and ‘marked with accented 
playing.’

oror (cradle song), Music by parseGh Ganachian,
- text by GaMar Katiba
Parsegh Ganachian  (1885-1967), born 
in Tekirdağ, Ottoman Empire, and 
died in Beirut, Lebanon. A Lebanese-
Armenian composer and conductor, he 
most notably composed the music to 
Mer Hayrenik, the Armenian national 
anthem. His meeting with Komitas 
Vardapet in 1910 was decisive in his 
career. The Lebanese government 
awarded him the National Order of the 
Cedar for promoting friendship between 
the Armenian and Lebanese peoples.

About the  Music continued

prelude & capriccio for piano, arno babaJanian
Prelude has Russian influences, yet still shows Armenian modal music. It acts here like 
an introduction to Babajanian’s Capriccio, which is festive and vivid in nature, true to 
the composer’s frequent musical characteristics.
 

varT (THe rose), Music by roManos MeliKian; 
poeM by Johann wolfGanG Von Goethe
Romanos Melikian (1883-1935), Armenian composer 
of art songs, born in Kizlyar, a town in the Republic of 
Dagestan, Russia. In 1908 he was among the organizers 
of ‘Music League’ in Tiflis; in 1914 he graduated from 
Saint Petersburg Conservatory. He founded the Musical 
school of Stepanakert in 1925; and in 1933, he became 
one of the founders of Armenian Opera Theatre. He 
died in Yerevan in 1935.

arax,  by anonyMous
A classical Armenian song from the retro years of Armenian pop music. 

mosi’s aria, froM the opera anusH,  Music by arMen tiGranian 
Armen Tigranian (1879-1950) was an Armenian composer and conductor. His best-
known works were two national 
operas, Anush (premiered in 
Alexandropol – now Gyumri –  on 
August 4, 1912, as the first opera 
performance in Armenia) and Davit 
Bek (1950), which was his final 
composition.  Anush is a five-act 
opera based on the poem Anush 
written by Hovhannes Tumanian in 
1892, depicting a story of country 
romance and tragedy. The opera 
has special importance to Armenian musical history as one of its most significant 
accomplishments. Being a work of national character, Anush was the first opera 
inspired by Armenian folk music and culture, and it is perhaps the most popular 
Armenian musical and theatrical work. The opera is about a peasant girl (Anush) 
whose short love affair ends in loss and death because of conflict between her lover 
(Saro) and her brother (Mosi).



About the Music  continued

kakavik (THe liTTle parTridge), by KoMitas
An Armenian folk-song. It is said of Komitas songs that they are often laden with 
a deep sense of melancholy, where art and suffering remarkably unite. His life is a 
glaring manifestation of the Armenian psyche, for you hear in his music the joy of 
creative work, the short-lived moments of happiness, the long years of suffering, 
making you aware of the hopes and dreams of a martyred nation. To paraphrase 
Komitas, he said that although some Armenian music he presents is regarded as 
sad and melancholy, he believes that Armenian music in its entirety, is “a force, a 
vitality, and a reflection of that race which gave birth to it.” A professor of music 
at the Sorbonne, remarked, “When Komitas sat at the piano to sing, he was able 
to communicate the emotional heart and soul of Armenian music in its proper 
harmonic structure. He had the power not only to make a performance work but to 
transfix an entire audience.”

sHusHiki of 
vagHarsHapaT, dance 
for piano, by KoMitas
This dance-song is notated 
to be ‘lively and gracious.’ 
Komitas adds exquisite 
character suggestions 
at certain points in the 
music: ‘with admiration,’ 
‘delicate – broad – full,’ 
‘moving away from,’ ‘with 
sweet gentleness,’ and 
‘like a breeze very soft and 
diminishing.’

TsakHorT orer (failed days), sonG by ashouGh JiVani, 
- arranGed by V. diKranian 
Ashough Jivani (1846-1909) was the most famous Armenian troubador of the 19th 
century. He wrote over 800 songs, 550 of which were printed. At first he sang of 
pure love, but during the 1870's, his songs took on a nationalistic cast. A mirror of 
the Armenian society of his time and chronicler of the difficulties of peasant life, 
Jivani called for the enlightenment of the people, love of country and family, and 
work to secure honorably one's daily bread. He was also an orator, philosopher, 
and moralist, whose advice spread among the people as aphorisms. In urging the 
people not to lose hope, he said, "Troubled days, like winter, come and go" – the 
very theme of this rich song, Failed Days.

imprompTu for cello & piano, by 
alexander arutiunian 
Alexander Arutiunian (1920-2012) was a highly 
esteemed Soviet and Armenian composer and 
pianist, widely known for his 1950 trumpet 
concerto. A professor at Yerevan State 
Conservatory, he was recognized with many 
awards for his work, including the Stalin Prize in 
1949 and People's Artist of the USSR in 1970, as 
well as numerous honors from his homeland of 
Armenia.He is ranked among the most important 
Armenian composers in the generation after Aram 
Khachaturian. His style is quite approachable, 
and like Khachaturian's, often exotically colorful, 
exhibiting folk-like Armenian traits, and catchy 
melodies, but also employing neo-Classical 
elements in his works. His Impromptu for Cello 
and Piano is an example of his lively works, spontaneous in nature and derived from 
folk-tune. The vivacious outer music frames a lyrical lament. 
 

elegy for piano, 
by arno babaJanian
Arno Babajanian (1921-1983), composer 
and pianist during the Soviet era, was born 
in Yerevan, Armenia. From early childhood, 
he showed musical acuity, beginning 
music studies at age 7. Later, In 1971, he 
was named a People’s Artist of the Soviet 
Union. Much of Babajanian’s music is 
rooted in Armenian folk music and folklore, 
but is generally approached with virtuosic 
nature. He was considered a brilliant piano 
teacher and composer, and wrote a highly 

praised Piano Trio plus other chamber works, concerto works for violin, cello, and 
piano, numerous classical piano works, and many popular songs. 

Composer Ghazaros Sarian wrote, "Babajanian is one of those individuals who is 
called on to represent a whole nation, its fate and spirit of life. The artist becomes 
this, not only by the talent given him from above but by his motives as a patriot, 
and a sense of responsibility to his people." His Elegy for piano has the sense of 
improvisatory music combining popular song with classical piano treatment, a work 
straight from the heart. It is an arrangement of the song Qani vour jan im (So Long 
As I Live) by Sayat-Nova, an outstanding 18th-century Armenian asbugh (poet-
musician). Written in 1978, it is dedicated to the memory of Aram Khachaturian.

Komitas with singer V. Ter-Arakelian, 1908



About the Music continued

saris, for violin and piano, by alan hoVhaness
Alan Hovhaness (1911-2000) was born Alan Vaness Chakmakjian, later changing 
his name in honor of his paternal grandfather. Hovhaness once stated: “It is best that 
no mention be made of my scholarships 
or education, because my direction is 
completely away from the approved path of 
any of my teachers – thus the responsibility 
will be inflicted on no one but myself” 
(filling out a survey for The American 
Music Center). Hovhaness loved the human 
voice and string instruments for their lack 
of frets, keys, valves and discrete tunings. 
He was a highly individualistic composer, 
touched by many cultures, and wrote many 
works derived from his Armenian cultural 
influence, that speak to the heart, conveying 
mystical and hushed reverence.

In Saris, (op 67, composed in 1946), the 
pianist is asked to imitate droning strings, 
and sound ‘like a heavenly saz’ (a long-
necked lute found in Turkey and southeastern Europe). ‘Saris’ is an ancient Urartian 
love goddess, (Urartu corresponds to the Iron Age kingdom centered on Lake Van in the 
Armenian Highlands). The composer evokes her with near-eastern, drawn-out modal 
sound qualities.
 

cHinar es (you are like a poplar 
Tree),  and garun a (iT is spring)
two arMenian folK sonGs by KoMitas; 
perforMed as Vocal duets, arranGed for 
Violin, cello and piano by rollin wilber

Komitas (1869-1935) was born Soghomon 
Soghomonian, in Keotahia, Ottoman empire, in 
1869, and orphaned when very young. Gifted 
with acute musical and singing prowess, he 
developed deep interest in and knowledge 
of both his native land’s liturgical and folk 
music. He was ordained a ‘Vardapet’ (celibate 
priest), and assumed by custom, a new name: 
Komitas. For most of 15 years, he went on to 
become and perform as a composer, singer, 
music educator, choir director, and ethno-
musicologist, accomplishing astonishing feats 
to help create a national Armenian music, and 

thus save a cultural cornerstone of a 4000-year-old civilization from extinction. 
He extended his interest to the west and elsewhere, with study and 
performances, and became the first non-European member of the International 
Music Society, where he lectured and published his studies on Armenian music.

With the onset of the Armenian genocide in 1915, Komitas was arrested and 
deported (and then miraculously saved). Ultimately, he found that he had lost 
nearly everything, friends, students and much of his life’s work. From this 
experience, he remained only a fraction of his old self, and never composed or 
sang again. He died in a mental institution near Paris, in October of 1935. More 
than 100 years ago, Komitas spoke of how …”it is difficult to make clear the 
uniqueness of Armenian folk music to foreigners, particularly to Europeans. 
We must gather our folk-songs and folk dance-songs with great care and 
respect, for they portray an altogether different fervor, sentiment, and meaning 
from those of other Eastern nations.”

These two heartfelt songs of penetrating melody end the program’s first half, 
both re-arranged gently into instrumental works for violin, cello and piano as 
accompanying partners with the voices, themselves turned into back and forth 
duet. Chinar es, a song of love, that could be sung by farmers in a field, yet 
shifted into nearly unsurpassable plaintive, melodic beauty by the composer’s 
instinctive touch; and Garun a, a song of nature, yet more revealingly about 
abandoned love, something restrained and mournful, yet again, turned here by 
Komitas into a work of dramatic feeling.

 
INTERMISSION

Havun Havun (awakened Bird), (oriGinal taGh by st. GreGory 
of nareK)  arranGed by robert ataian (1915-1994)
‘Tagh of Resurrection’ original 
melody by St Gregory of Narek 
(who lived from 951 to 1003). 
A ‘tagh’ is a genre of Armenian 
music, and can be either secular 
and spiritual. The liturgical 
ones are sung in the Armenian 
Church at certain points during 
the Divine Liturgy and are 
composed for different feasts. 
Spiritual taghs are non-canonical 
with non-official status, and 
have a free style as regards both 
melody and lyrics.

Komitas at a monastery vineyard.

Alan Hovhaness with his parents, Haroutioun 
Chakmakjian  and Madeleine Scott, in the 

United States,  c. 1927
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kakavik (THe liTTle parTridge), by KoMitas
An Armenian folk-song. It is said of Komitas songs that they are often laden with 
a deep sense of melancholy, where art and suffering remarkably unite. His life is a 
glaring manifestation of the Armenian psyche, for you hear in his music the joy of 
creative work, the short-lived moments of happiness, the long years of suffering, 
making you aware of the hopes and dreams of a martyred nation. To paraphrase 
Komitas, he said that although some Armenian music he presents is regarded as 
sad and melancholy, he believes that Armenian music in its entirety, is “a force, a 
vitality, and a reflection of that race which gave birth to it.” A professor of music 
at the Sorbonne, remarked, “When Komitas sat at the piano to sing, he was able 
to communicate the emotional heart and soul of Armenian music in its proper 
harmonic structure. He had the power not only to make a performance work but to 
transfix an entire audience.”

sHusHiki of 
vagHarsHapaT, dance 
for piano, by KoMitas
This dance-song is notated 
to be ‘lively and gracious.’ 
Komitas adds exquisite 
character suggestions 
at certain points in the 
music: ‘with admiration,’ 
‘delicate – broad – full,’ 
‘moving away from,’ ‘with 
sweet gentleness,’ and 
‘like a breeze very soft and 
diminishing.’

TsakHorT orer (failed days), sonG by ashouGh JiVani, 
- arranGed by V. diKranian 
Ashough Jivani (1846-1909) was the most famous Armenian troubador of the 19th 
century. He wrote over 800 songs, 550 of which were printed. At first he sang of 
pure love, but during the 1870's, his songs took on a nationalistic cast. A mirror of 
the Armenian society of his time and chronicler of the difficulties of peasant life, 
Jivani called for the enlightenment of the people, love of country and family, and 
work to secure honorably one's daily bread. He was also an orator, philosopher, 
and moralist, whose advice spread among the people as aphorisms. In urging the 
people not to lose hope, he said, "Troubled days, like winter, come and go" – the 
very theme of this rich song, Failed Days.

imprompTu for cello & piano, by 
alexander arutiunian 
Alexander Arutiunian (1920-2012) was a highly 
esteemed Soviet and Armenian composer and 
pianist, widely known for his 1950 trumpet 
concerto. A professor at Yerevan State 
Conservatory, he was recognized with many 
awards for his work, including the Stalin Prize in 
1949 and People's Artist of the USSR in 1970, as 
well as numerous honors from his homeland of 
Armenia.He is ranked among the most important 
Armenian composers in the generation after Aram 
Khachaturian. His style is quite approachable, 
and like Khachaturian's, often exotically colorful, 
exhibiting folk-like Armenian traits, and catchy 
melodies, but also employing neo-Classical 
elements in his works. His Impromptu for Cello 
and Piano is an example of his lively works, spontaneous in nature and derived from 
folk-tune. The vivacious outer music frames a lyrical lament. 
 

elegy for piano, 
by arno babaJanian
Arno Babajanian (1921-1983), composer 
and pianist during the Soviet era, was born 
in Yerevan, Armenia. From early childhood, 
he showed musical acuity, beginning 
music studies at age 7. Later, In 1971, he 
was named a People’s Artist of the Soviet 
Union. Much of Babajanian’s music is 
rooted in Armenian folk music and folklore, 
but is generally approached with virtuosic 
nature. He was considered a brilliant piano 
teacher and composer, and wrote a highly 

praised Piano Trio plus other chamber works, concerto works for violin, cello, and 
piano, numerous classical piano works, and many popular songs. 

Composer Ghazaros Sarian wrote, "Babajanian is one of those individuals who is 
called on to represent a whole nation, its fate and spirit of life. The artist becomes 
this, not only by the talent given him from above but by his motives as a patriot, 
and a sense of responsibility to his people." His Elegy for piano has the sense of 
improvisatory music combining popular song with classical piano treatment, a work 
straight from the heart. It is an arrangement of the song Qani vour jan im (So Long 
As I Live) by Sayat-Nova, an outstanding 18th-century Armenian asbugh (poet-
musician). Written in 1978, it is dedicated to the memory of Aram Khachaturian.

Komitas with singer V. Ter-Arakelian, 1908



Hed aracH of erzerum (Back and 
forTH), dance for piano, KoMitas 
Komitas wrote, “Folk dances express the 
specific traits of each nation, especially its 
glory and the extent to which its civilization 
is advanced, and what is inside (the soul) 
of its people.” Throughout his creative 
life, Komitas devoted himself to the study, 
purification, professional treatment, and 
revival of samples of Armenian folk art, 
doing much for his native culture. In 1906 
Komitas wrote and performed a cycle of 
dances for piano in Paris, where it was 
praised by many as original and ingenious. 

Louis Laloi, a music critic and professor at the Sorbonne, said, "Armenian dances 
are as natural and flexible as they are lively and able to express soul movements 
and intonations through the corresponding bodily movements and harmonic forms 
. . . the rhythm is supple and wealthy: live images of natural harmony and melody, 
which vividly recreate noble sculptured forms. These tunes are harmonized by 
Komitas with a rare skill and excellent taste."  In these works, Komitas appears, 
first of all, as an ethnographer, whose task is to realize the richness of Armenian 
folk dances while preserving, as much as possible, the specific timbres of some 
national instruments. They represent dance from different regions in Armenia, yet 
are ultimately independent of the dance, possessing their own intrinsic musical value 
as played works. Hed Arach of Erzerum is marked ‘majestic and gracious,’ yet also 
contains delicate music. Komitas adds  musical comments in certain passages, such as 
‘delicato,’ echo, ‘with finesse and fullness,’ vigorously,’ and ‘marked with accented 
playing.’

oror (cradle song), Music by parseGh Ganachian,
- text by GaMar Katiba
Parsegh Ganachian  (1885-1967), born 
in Tekirdağ, Ottoman Empire, and 
died in Beirut, Lebanon. A Lebanese-
Armenian composer and conductor, he 
most notably composed the music to 
Mer Hayrenik, the Armenian national 
anthem. His meeting with Komitas 
Vardapet in 1910 was decisive in his 
career. The Lebanese government 
awarded him the National Order of the 
Cedar for promoting friendship between 
the Armenian and Lebanese peoples.

About the  Music continued

prelude & capriccio for piano, arno babaJanian
Prelude has Russian influences, yet still shows Armenian modal music. It acts here like 
an introduction to Babajanian’s Capriccio, which is festive and vivid in nature, true to 
the composer’s frequent musical characteristics.
 

varT (THe rose), Music by roManos MeliKian; 
poeM by Johann wolfGanG Von Goethe
Romanos Melikian (1883-1935), Armenian composer 
of art songs, born in Kizlyar, a town in the Republic of 
Dagestan, Russia. In 1908 he was among the organizers 
of ‘Music League’ in Tiflis; in 1914 he graduated from 
Saint Petersburg Conservatory. He founded the Musical 
school of Stepanakert in 1925; and in 1933, he became 
one of the founders of Armenian Opera Theatre. He 
died in Yerevan in 1935.

arax,  by anonyMous
A classical Armenian song from the retro years of Armenian pop music. 

mosi’s aria, froM the opera anusH,  Music by arMen tiGranian 
Armen Tigranian (1879-1950) was an Armenian composer and conductor. His best-
known works were two national 
operas, Anush (premiered in 
Alexandropol – now Gyumri –  on 
August 4, 1912, as the first opera 
performance in Armenia) and Davit 
Bek (1950), which was his final 
composition.  Anush is a five-act 
opera based on the poem Anush 
written by Hovhannes Tumanian in 
1892, depicting a story of country 
romance and tragedy. The opera 
has special importance to Armenian musical history as one of its most significant 
accomplishments. Being a work of national character, Anush was the first opera 
inspired by Armenian folk music and culture, and it is perhaps the most popular 
Armenian musical and theatrical work. The opera is about a peasant girl (Anush) 
whose short love affair ends in loss and death because of conflict between her lover 
(Saro) and her brother (Mosi).



Berceuse, for violin, cello and piano – araM Khachaturian
Aram Khachaturian (1903-1978), 
born to an Armenian family in what 
is now Tblisi, Georgia, was self-
taught until the age of 19, when 
he moved to Moscow and pursued 
musical studies, composition, 
and playing the cello. Later, as 
professor of composition at the 
Moscow Conservatory, he promoted 
an innovative and inter-cultural 
approach to music education. He 
cherished his Armenian heritage, 
yet also included in his compositions a taste of world music and various oriental 
influences.  Khachaturian’s Berceuse is a little-known, early work, apparently 
written before 1926. A short piece for piano trio (with cello and violin), it is at 
times confused with the altogether different Lullaby from the ballet, Gayaneh 
(written in 1941). It shows many of Khachaturian’s musical characteristics, 
extended harmonic and melodic sounds as well as intricate rhythms, thereby 
creating a ‘lullaby’ of imaginative complexity. 

anor (To Him) – haMpartsouM berberian 
- text by hoVanes telGadintsi
Hampartzoum Berberian (1905-1999) was born in the Adana province of the 
Ottoman Empire. During the 1915 Armenian Genocide, he ended up in an 
orphanage in Aleppo, Syria. As an adult he studied music in Greece, and then 
Paris, and became a successful conductor and composer in Cyprus. He traveled 
extensievely, dissmeminating Armenian music as well as his own. He migrated to 
the United States in 1962. 

HayasTan yergir TrakHdavayr (armenia, THe earTHly paradise)  
by Gabriel yeranian
Gabriel Yeranian 
(1827-1862 ) was 
a composition 
professor in 
Constantinople.

About the Music continued

groung (THe crane), KoMitas – transcribed for Violin, cello and 
piano froM choral Version
A song by Komitas expressing his own deep, inner feeling of the wandering of his 
people (represneted by a crane), of hopelessness, loneliness, unsure and lost; yet still 
with a ray of hope. Lines of music cross and respond to each other, both receding 
from and crying out to each other, throughout, with instruments acting like plaintive 
voices.

Do-Lao, for vioLin, ceLLo anD 
piano, by petros shouJounian
A world premiere specially composed 
for this occasion, graciously extended 
to us by Armenian-Canadian composer 
Petros Shoujounian. For our culminating 
ARMENIA’S ARK OF MUSIC – Part 
2: THE SOURCE, being presented next 
season, he is composing a unique set 
of arrangements of Komitas songs for 
eight-piece ensemble with additional 
doubled instruments, accompanying duet 
of soprano and bass-baritione – something 
original and not done before in this manner 
– and all to be premiered by us, and for 
you, here in Philadelphia. 

The altogether different piano trio that we play here, Do-Lao, is presented to fit our 
particular choice of instrumentation used in this concert. It consists of the continual 
appearance of small canon-like themes and motifs alternating between the three 
instruments, with a usage of very-loud versus very-soft dynamics applied non-stop 
between the players, like constant announcing and receding. This gives a sense of 
spontaneity and an improvisational feel to the music, which is laid out in three short 
sections. The final return reaches more intense apex, and we soon find ourselves in 
a receding manner for all, perhaps not as randomly apart as first thought, and then 
joined together in sudden, quiet peace.

finale - Medley of three KoMitas sonGs
• sHogHer jan    • Hingala    • Hoy im nazan 
transcribed for Violin, cello and piano froM choral Versions  
Three Armenian folksongs of the people, more playful and even becoming joyous, 
reflecting the fickle weather and moods in Shogher jan; musing on a lighter 
loneliness and happier days of love, bringing people together, and singing over the 
drone of Hin-ga-la; and culminating in the flirtatious Hoy im Nazan, with ‘boy, girl, 
and crowd’ all gleefully responding to one another.



About the Music

Three years ago, I had never heard 
of Komitas, and had literally no 

knowledge of Armenian music and 
culture, never mind an inkling about 
the vast history of its formation. I was 
stunned when a good friend introduced 
me to the intensely human and mystical 
depths in this music. I could not believe 
that with all my exposure to great 
classical music, originating from 500 
years of music history made available 
to the general learning curve of ‘well-
trained’ (western) musicians such as 
myself, I never knew of this ‘savior’ of 
a nation’s music, who had produced 
some of the most compellingly beautiful 
music I had ever heard! 

Thus, the project we now call 
ARMENIA’S ARK OF MUSIC was 
born. I had no doubt in my mind that I 

wanted to open the door between that ancient world of ‘living music’ and 
our accepted Western music experience. I wanted Komitas’ story to be told, 
to reveal the far-reaching insight and vision about what he did, the musical 
culture he preserved, and the heart-breaking denoument to his own life’s 
mission. In fact, it is a hidden treasure, bottomless in its depth, and a gift to 
those sensitive to the inner beauty of music. 

This first-part presentation takes the form of a heritage, comprised of 
musical works by wonderful Armenian composers, who took inspiration 
from their culture, and allowed their own inner voices to produce the 
Armenian classical music of today, in its many facets of expression. 
Next season we will follow with a special music and discussion seminar, 
exploring Armenian music through the lens of Komitas’ work in salvaging 
so much of the folk traditions of his land. Then, we present ARMENIA’S 
ARK OF MUSIC – Part 2: THE SOURCE, bringing the project full-circle 
to a concert dedicated to the works of Komitas, combining a colorful 
instrumental ensemble with our singers as duet, in arrangements by Petros 
Shoujounian, written especially for it. We will build a bridge, and we wish, 
and invite, you to partake of this experience.

 ~ Rollin Wilber, Artistic Director for Fine Art Music Company

Katarzyna Marzec-salwinsKi, pianist,  
was born in Czestochowa (Poland), and made her 
debut as a soloist with the Czestochowa Philharmonic 
Orchestra in Rachmaninov’s Second Piano Concerto in 
1992. She continued her piano studies at the Academy 
of Music in Cracow, while simultaneously studying 
Musicology at the Jagiellonian University. Upon 
receiving her MA in Piano Performance, she moved 
to the United States, where she worked intensively 
with Pawel Checinski at the Chicago College of 
Performing Arts. Katarzyna has performed as a 

soloist with orchestras and chamber ensembles in Europe, the United States, the Middle 
East and in Japan; performances include a devilishly difficult Second Piano Concerto by 
Prokofiev, with Maestro Luis Biava and TUSO. Katarzyna has been active as a performer 
of contemporary music, with several premieres. Following her interest in literature and its 
connections to music, she was involved in a field of Polish modern art song, both in making 
arrangements and performing. This earned her several awards (for best accompaniment 
in 1994, for best collaborative artist in 1995). Katarzyna has appeared in several concert 
series, among others “Mostly Music at NEIU” in Chicago and “Concerts at One” in New 
York, and performed live for radio and television. Currently Ms. Salwinski serves as an 
Artist-In-Residence at the Ethical Society of Philadelphia, and at the International Institute 
for Culture.  Her students won competitions and performed at Carnegie Hall and Kimmel 
Center. In 2013, she was awarded a Doctor of Musical Arts Degree, under the guidance 
of Harvey Wedeen at Temple University. She is on the faculty of Nelly Berman School 
of Music in Haverford, PA. For more information about Katarzyna please visit www.
katarzynamarzec.com

About the Artists
rollin wilber, pianist, was raised in the New 
York area, within an extended family of professional 
musicians and began piano studies at eight with his 
grandmother, a rare female concert violinist in 1900. He 
started performing publicly at the age of 16, and graduated 
from high school one year early to begin studies with 
Temple University’s Maryan Filar, an internationally 
acclaimed pianist and Chopin interpreter who was a 
protégé of Walter Gieseking. Rollin had the great privilege 
of studying in this deeply developed approach to music, 
and continued studies with Filar well beyond graduation. 
In 1980, he competed in the Chopin Competition in 
Warsaw. He has been an active recitalist for the last forty 

years, including performing numerous concerto solos with local orchestras. Nurturing a 
continuous lifelong passion about sharing music at an innately deep level with people,  he 
formed a presenting and performing group with colleagues, called FINE ART MUSIC 
COMPANY, in 2010. Rollin teaches private piano lessons to mid-level and advanced 
students, focusing on helping musicians develop their own 'voice.' For more information 
about Rollin, please visit: www.RollinWilber.com.  and www.FineArt PianoCompany.com

Komitas Vardapet.
“The Armenian people found and 
recognized its soul, its spiritual 

nature in Komitas’ songs." – 
Vazgen I, the Catholicos of all 

Armenians



About the Artists continued     ~ intermission ~

Havun Havun (Awakened Bird)   
(Original tagh by St. Gregory of Narek) 
arranged by Robert Ataian (1915-1994)  

~ Vartan Gabrielian, Katarzyna Marzec-Salwinski

Impromptu, for cello & piano    
Alexander Arutiunian (1920-2012)  

~ Michal Schmidt,  Katarzyna Marzec-Salwinski

Elegy for piano    
Arno Babajanian  (1921-1983)  

~ Rollin Wilber

Prelude & Capriccio for piano
Arno Babajanian  (1921-1983)  

~ Katarzyna Marzec-Salwinski

Vart (The Rose) - poem by Goethe, translation by Hovaness Tumanyan
Romanos Melikian (1883-1935)

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Arax 
Anonymous

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Mosi’s Aria  (from the opera Anush)
Armen Tigranian (1879-1950)

~ Vartan Gabrielian, Katarzyna Marzec-Salwinski

Groung (The Crane) - transcribed from choral version, to violin, cello and piano  
Komitas  

~ Jonathan Moser, Michal Schmidt, Rollin Wilber
 

Do-Lao -  world premier especially composed for this concert
Petros Shoujounian 

~ Jonathan Moser, Michal Schmidt, Rollin Wilber

Shogher jan   •   Hingala   •   Hoy im Nazan 
Medley of three songs by Komitas,
 transcribed from choral version, for voice, violin, cello and piano 

  ~ Please attend our reception, immediately after the concert ~

Jonathan Moser, Violinist,  has been a music lover 
ever since childhood when he would sit under the piano 
listening as his parents played Beethoven, Chopin, and 
Rachmaninoff. His formal musical education began as a violin 
student, an education he pursued through a Masters of Music 
in Performance degree from Arizona State University and a 
Bachelors of Music in Performance degree from Shenandoah 
University, with additional Doctoral studies in Performance. 
He has enjoyed working with many fantastic teachers 
including Katie McLin, James Stern, Sergiu Schwartz, Linda 
Cerone, and Ronda Cole.  He has performed in masterclasses 
with Jaime Laredo, Claude Frank, Sylvia Rosenberg, Shlomo Mintz, and Sergiu Luca. In 
2015 he assumed new positions as Orchestra Director at Kutztown University and Music 
Director of the Wilmington Community Orchestra. Mr. Moser also recently joined the 
Philadelphia International Music Festival as Orchestra Program and Adjudication Director. 
Before moving to Philadelphia, he was the Director of Orchestras and Instructor of Music 
at Westminster College. He has also been the Director of Music at University Presbyterian 
Church, Providence Presbyterian Church, and Proclamation Presbyterian Church. For more 
information about Jonathan, please visit:  www.majormosermusic.com

Michal schMidt, cellist,  devotes her time to 
performing extensively and to teaching.  As a passionate 
advocate of composers and new music, her performances 
combine repertoire of the past with new works. She has 
collaborated with a large number of composers in the 
US and Israel and has been described as: “… a splendid 
musician, energized and energizing, inspired and 
inspiring.”  In Philadelphia Ms. Schmidt launched the 
series, TRIBUTE, to celebrate her work with composers. 
Among them are: Osvaldo Golijov, Robert Maggio, 
Ricardo Zohn-Muldoon, Andrea Clearfield, Laurence  
Sherr, Cynthia Folio, Jay Reise, Kevin Copes, Scott 

Eggert, Mats Lidström, Ari Ben Shabetai, Noam Sivan, Heidi Jacob, Ingrid Arauco, Richard 
Wernick, Philip Maneval, Robert Capanna and many more. Special TRIBUTE concerts were 
dedicated to Brahms’ cello and violin sonatas (2007), to Schumann’s music (2010) and to 
Beethoven’s Five Cello Sonatas (2015). Ms. Schmidt served as the Brandywine Visiting 
Artist at West Chester University in 2013-14.  In the fall of 2014 she was invited to be the 
principal cellist of the Chamber Orchestra of Philadelphia and participated in a nationwide 
tour with soloist Branford Marsalis.  She teaches cello and chamber music at Haverford, 
Bryn Mawr and Swarthmore colleges, and the University of Pennsylvania. Michal is 
currently on the faculty of a number of summer music festivals and is a member of Trio 
Camille, Piano4, Philadelphia Network for New Music, Trio MiReSol, PENN Contemporary 
Players, and Trio Tiadam (Israel).  She studied in Israel (Tel Aviv University, Music 
Academy), England (The Royal Academy of Music, London) and in the US (Curtis institute, 
University of the Arts). She holds a doctorate degree (DMA) from Temple University.www.
michalschmidt.com



Vartan Gabrielian, bass-baritone
Armenian-Canadian bass-baritone Vartan 
Gabrielian, from Toronto, entered the Curtis 
Institute of Music in 2012 and studies voice with 
Marlena Kleinman Malas.  Mr. Gabrielian, a 
grant holder and winner of the annual Jacqueline 
Desmarais Foundation Competition, began voice 
lessons at age fourteen. Prior to attending Curtis, 
he attended the Royal Conservatory of Music 
and the Young Artist Performance Academy of 
the Glenn Gould School in Toronto. His recent 
credits for the Curtis Opera Theatre include 
the Loudspeaker in The Emperor of Atlantis; 

Mago and Eustazio in Rinaldo; Betto in Gianni Schicchi; a Lackey in Ariadne auf 
Naxos; Trulove in The Rake's Progress; and Bartolo in Le nozze di Figaro. At the 
Chautauqua Institution he has appeared as Il Re in Ariodante, Colline in La bohème, 
Masetto in Don Giovanni, and M. Javelinot in Dialogues des Carmélites. Other 
credits include a Cappadocian in Salome with the Detroit Symphony; and the title role 
in Le nozze di Figaro with Vancouver Summer Opera.

anush aVetisyan, soprano, is third-year 
Resident Artist  at the Academy of Vocal Arts, 
Philadelphia. She is from Yerevan, Armenia, and 
has received her B.A. in Music Education and 
B.A. in Opera Performance from the University of 
California, Los Angeles (UCLA). She has placed 
in multiple competitions, including: First Prize, 
Deborah Voigt International Vocal Competition, 
2016; Second Place, Mario Lanza Institute Scholar-
ship, 2015; Encouragement Award, Giulio Gari 
Foundation International Vocal Competition, 2015; 
First Place, Palm Springs Opera Guild Vocal Com-
petition, 2012; First Place, Mondavi Center Young 
Artists Competition (Voice), 2012; First Place, New 
Century Singers Vocal Competition, 2012; Fourth 

Place, Loren L. Zachary National Vocal Competition for Young Opera Singers, 2012; 
UCLA Alumni Association Recognition Award for Academy and Music Excellence, 
2009-2012; First Place, Armenian Allied Arts Association Competition (Voice), 
2008. Roles at AVA: Elvira, L’italiana in Algeri, Possette, Manon; Annina, La travia-
ta; Despina, Così fan tutte; La Contessa, Le nozze di Figaro, Oberlin in Italy; Magda, 
La rondine, Oberlin in Italy; Nanetta, Falstaff, Opera Santa Barbara; Delia, Il viaggio 
a Reims, Wolf Trap Opera Company; Poppea, L’incoronazione di Poppea; Eurydice, 
Orpheus in the Underworld; Alice, Blood on the Dining Room Floor; Geraldine, A 
Hand of Bridge; Sole, Giasone; Barbarina, Le nozze di Figaro, all with Opera UCLA. 
Upcoming: Boonyi, Shalimar the Clown, Opera Theaer of Saint Louis, June 2016

ARMENIA'S ARK OF MUSIC

Berceuse, for violin, cello and piano  
Aram Khachaturian (1903-1978)

~ Jonathan Moser, Michal Schmidt, Rollin Wilber

Anor (To Him)
Hampartsoum Berberian - Text by H. Telgadintsi

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Hayastan Yergir Trakhdavayr (Armenia, the Earthly Paradise) 
Gabriel Yeranian (1827-1862) - Text by M. Vanandetsi 

~ Vartan Gabrielian, Rollin Wilber

Hed Arach of Ezerum (Back and Forth), Dance for Piano 
Komitas  (1869-1935)
~  Rollin Wilber 

Oror (Cradle Song) 
Parsegh Ganachian (1885-1967) - Words by Gamar Katiba  

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Kakavik (The Little Partridge) 
Komitas 

~ Anush Avetisyan, Katarzyna Marzec-Salwinski

Shushiki of Varghashapat, Dance for Piano
Komitas  

~  Rollin Wilber 

Tsakhort Orer (Failed Days) 
Ashough Jivani  - arranged by V. Dikranian

~ Vartan Gabrielian, Rollin Wilber

Saris, for violin and piano  
Alan Hovhaness (1911-2000)

~ Jonathan Moser, Katarzyna Marzec-Salwinski

Chinar es (You are Like a Poplar tree),  vocal duet with trio 
Garun a  (It is Spring), vocal duet with trio 

Komitas 
~ Anush Avetisyan, Vartan Gabrielian,  Jonathan Moser, 
Michal Schmidt, Rollin Wilber



Anush Avetisyan, soprano  •  Vartan Gabrielian, bass-baritone 
Jonathan Moser, violin   •   Michal Schmidt, cello

Katarzyna Marzec-Salwinski, piano  •  Rollin Wilber, piano

Ethical SociEty Building 
1906 S. RittEnhouSE SquaRE
PhiladElPhia, Pa 19103

ivy hall 
6331 lancaStER avEnuE
PhiladElPhia, Pa  19151
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CONCERT DATES AT TWO VENUES

Saturday, September 19, 8:00 pm

Sunday, Feburary 7, 3:00 pm

Saturday, April 16, 8:00 pm *
Sunday, April 17, 3:00 pm
* Saint Mark’s Episcopal Church, 1625 Locust St.

AN ARGENTINE MUSICALE      Piazolla, Ginastera, Pujol  

RUSSIAN MUSIC SALON           scriabin, rachmaninoff, medtner

ARMENIA’S ARK OF MUSIC      Komitas, arutiunian, hovhaness 

Saturday, Feburary 6, 8:00 pm

Saturday, September 12, 8:00 pm

This event will not presented at Ivy 
Hall. Please view our two alternate 
Philadelphia concert locations. 

Sunday, March 13, 3:00 pm

Saturday, June 4, 8:00 pm

A MUSICAL ODE TO EARTH     ludwiG, crumb, bloch, debussy  

MUSICAL MIGRATIONS            Kodaly, bartoK, Khachaturian 

MUSIC ACROSS LATITUDES    GrieG, villa-lobos, ravel

Saturday, March 12, 8:00 pm

Saturday, November 28th, 8:00 pm

Friday, June 3, 8:00 pm

Sunday, November 29th, 3:00 pm

Saturday, May 21st 8:00 pm

FLUTE & PIANO                     scandinavian accents

VIOLIN, PIANO & SAXOPHONE   hindemith, eychenne         

GUEST PIANIST: Pawel checinsKi   choPin, liszt, Granados          

 Sunday, February 21, 3:00 pm

Sunday, December 6, 3:00 pm

(Not presented at Ivy Hall)

Wednesday, December 16, 7:30

 Wednesday, February 24, 7:30 pm
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Saint Marks Episcopal Church
1625 Locust Street
Philadelphia, PA   19103

Sunday, 3:00 pm
april 17, 2016
Ethical Society Building
1906 S. Rittenhouse Square
Philadelphia, PA   19103

Saturday, 8:00 pm

april 16, 2016

a two-part celebration, presented over two seasons

aRmEnia’S
aRk of muSic
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