Of Special Note:
This series is made possible by members of the
Ethical Humanist Society of Philadelphia, who have
embraced and supported this idea and helped bring
it to reality. Thanks also to John and Martha Haas
and staff of the International Institute for Culture for
providing Ivy Hall for our Saturday night preview
concerts. Special thanks to Patricia Sinclair, who
designed the logo that serves as the banner for this
special initiative, and to Celeste Hardester for our
posters and programs. The photograph is graciously
provided by Phil Ball, Copyright 2008.

Ethical Humanism is a humanist, religious and educational
movement that nurtures religious humanism and has contributed
to progressive causes for well over a century. Founded in 1885 as
the Philadelphia Ethical Society, it is a member of the American
Ethical Union. At the heart of the Ethical Society is the Sunday
morning program that offers inspiration to help people live closer
to their ethical ideals.
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Jonathan Moser,
Violinist, has been a music

A Five-Part Series *

co- directed by
Rollin Wilber and Geoffrey Baker

Life’s conflicts, human aspirations . . .
a thematic series exploring classical music
born by human experience
November 30, 2014: Sounds of our Cultural Crossroads
A classical thanks-giving of music
January 25, 2015: Harmony Across Barriers
Black origins in American classical music
March 1, 2015: Oppression and Transcendence: Sounds of Reaction
Sounds of reaction
April 19, 2015: Of War and Imprisonment: Composing for Mankind
Sanity sought through music
June 14, 2015: In Concert with Nature
Musical inspirations from our natural world
concerts will be held at 7:30 pm on the Saturday nights preceding the
* Preview
above dates. Location: Ivy Hall, International Institute for Culture
6331 Lancaster Avenue, Philadelphia, PA 19151 215-877-9910 iiculture.org
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lover ever since childhood
when he would sit under the
piano listening as his parents
played Beethoven, Chopin,
and Rachmaninoff. His formal
musical education began as a
violin student, an education he pursued through a Masters of Music in
Performance degree from Arizona State University and a Bachelors of
Music in Performance degree from Shenandoah University, with additional
Doctoral studies in Performance. He has enjoyed working with many
fantastic teachers including Katie McLin, James Stern, Sergiu Schwartz,
Linda Cerone, and Ronda Cole. He has performed in masterclasses with
Jaime Laredo, Claude Frank, Sylvia Rosenberg, Shlomo Mintz, and Sergiu
Luca.
An active performer, Mr. Moser has toured extensively with Sandip Burman
– an internationally renowned tabla artist, was a member of the Wheeling
Symphony and the Erie Philharmonic, and has been an active recitalist.
He was winner of the Pittsburgh Concert Society Solo Competition, the
Philadelphia College of Bible Solo Competition (2 years), the Northern
Virginia Music Teachers Association Solo Competition, the Shenandoah
University Concerto competition, and was a finalist in the National
Symphony Orchestra’s Young Soloists Competition. Mr. Moser enjoys
spending every spare moment with his wife and their three young children.

Megumu Kajino, Violinist, received

both her Bachelor and Master degrees in
Music from Temple University, Esther Boyer
College of Music, in Philadelphia, PA, and
studied violin with Yumi Ninomiya Scott and
Jascha Brodsky (Temple), Sydney Humphreys
(Victoria Conservatory of Music), and Yumiko
Yamamoto and Hisako Tsuji (Sapporo, Japan).
She was the recipient of the Schadt Trust
Scholarship, Allentown Symphony Orchestra,
and the Teacher/Performer Diploma of A.V.C.M (Associate of Victoria
Conservatory of Music), and the Superior Performance Prize from STV
Radio Music Competition of Sapporo, Japan.
						
Meg has played violin in many orchestras including the Philadelphia
Orchestra, Symphony in C, Chamber Orchestra of Philadelphia, Allentown
Symphony, and the Saskatoon Symphony Orchestra. She has performed
in festivals such as FOSJA (Casals Festival), ENCORE School for Strings,
Cleveland Institute of Music, and Johannesen International School for
the Arts. Her violin teaching career has extended more than twenty years:
Victoria Conservatory of Music, Victoria Canada, Temple University
Preparatory Division, New Jersey School of Music, Perkins Center for the
Arts, and presently Friends’ Central School.

Lucia Strother, Cellist, is an active

cellist and teacher in the Philadelphia area
who originally hails from Milwaukee,
Wisconsin. She is currently an administrator
and teacher for Play On, Philly!, an El
Sistema-inspired after school program in
West Philadelphia, as well as a cello sectional
coach for the Junior String Philharmonic of
the Lehigh Valley. She holds a B.A. from
Wesleyan University where she graduated
with High Honors.

Oppression and Transcendence:
Sounds of Reaction
Rollin Wilber, piano
Megumu Kajino and Jonathan Moser, violins
Geoffrey Baker, viola
Lucia Strother, cello

Program
DMITRI SHOSTAKOVICH (1906-1975)

TWO PIECES FOR STRING QUARTET, Op. 36a (1931)
~ Elegy: Adagio
~ Polka: Allegretto

LUDWIG VAN BEETHOVEN (1770-1827)
BAGATELLES FOR PIANO, Op. 126 (1825)
1. Andante con moto, Cantabile e compiacevole
2. Allegro
3. Andante, Cantabile e grazioso
4. Presto

SAMUEL BARBER (1910-1981)

STRING QUARTET IN B MINOR, Op. 11 (1936)
~ Molto allegro e appassionato
~ Molto adagio [attacca]
~ Molto allegro

		

~ intermission -

REBECCA CLARKE (1886-1979)

MIDSUMMER MOON FOR VIOLIN AND PIANO (1924)

ROBERT SCHUMANN (1810-1856)

QUARTET IN E-FLAT FOR PIANO, VIOLIN, VIOLA, AND CELLO, OP. 47 (1842)
~ Sostenuto assai - Allegro ma non troppo
~ Scherzo: Molto vivace
~ Andante cantabile
~ Finale: Vivace

About the Music
Today’s program represents those transcending oppression. We celebrate
composers whose creative spirit rose above inner and outer adversity, from
struggles with mental illness or physical disability to persecution for their
artistic freedom, gender, or sexual orientation, compromising their basic
human rights.
Dmitri Shostakovich’s lifelong struggle with state tyranny in the former
Soviet Union is well-documented, and his musical responses to that
environment are still subject to evaluation. Samuel Barber lived openly
with his partner, the opera composer Gian Carlo Menotti in an era when
such relationships were generally kept hidden. Englishwoman Rebecca
Clarke broke contemporary glass ceilings for woman artists in Europe
and the United States with her ingenious compositions and great skill as a
performing musician, yet her output was diminished by her struggle with
male preference in a world not yet ready for gender equality. The depth of
her depression recalls the mental illness of Robert Schumann, who fought
the inner demons of schizophrenia for most of his adult life before finally
succumbing to the illness in his mid-forties. Ludwig van Beethoven was
stricken by progressive deafness in the prime of his life, yet still wrote some
of his greatest masterpieces despite suffering from the handicap of hearing
loss.
Dmitri Shostakovich’s Two Pieces for String Quartet are his arrangements
of his own music. The Elegy is an aria from his opera Lady Macbeth of the
Mtsensk District, Op. 29, based upon the novel by Nikolai Leskov. Sung
by the character Katerina in her titular role, the aria proclaims her despair
with her arranged marriage to a flour merchant and her love for one of his
workers, presaging her husband’s murder during a scene in which her stern
father-in-law forces her to swear faithfulness before icon. Lady Macbeth
initially won praise before audiences far and wide at its debut in 1934, but
soon met with official disapproval from Pravda, the Soviet state newspaper,
and was officially banned for several decades. The opera became a
loadstone for the promising young composer in a country where artists
were routinely executed or exiled for the slightest perceived affronts to state
communist policy. Shostakovich became increasingly isolated and feared

Geoffrey Baker, Violist performs

chamber music, solo recitals, and with
ensembles from Harrisburg to Atlantic City.
Recent highlights included Max Bruch’s
Double Concerto with the Bryn Athyn
Orchestra as viola soloist and with the
band Earth Wind and Fire and the Reading
Symphony Orchestra.
Geoffrey earned degrees from Johns Hopkins
and Yale universities and attended Northern
Illinois University and the Eastman School,
where his teachers included Jesse Levine,
Joseph de Pasquale, and the Tokyo and Vermeer string quartets. Following
studies at the American Conservatory of Fontainebleau and the Academie de
Musique de Biarritz, France, he was a guest violist with the American Institute
for Musical Studies (AIMS) Festival Opera Orchestra in Graz, Austria. A
teaching artist with Play On, Philly!, a non-profit dedicated to achieving
positive social change through music education, Geoffrey teaches the violin to
children from west Philadelphia daily.

About the Artists
Rollin Wilber, Pianist, was

raised in the New York area, within
an extended family of professional
musicians (father 1st Horn with the NY
Philharmonic; mother, 1st Horn with the
New York City Ballet Orchestra). He
began piano studies at age eight with his
grandmother, a rare female concert
violinist in 1900, and started performing publicly at the age of 16. He
graduated from high school one year early and began studies with Temple
University’s Maryan Filar, internationally acclaimed pianist and Chopin
interpreter with whom he continued studies beyond college. In 1980, he
competed in the Chopin competition in Warsaw. He has been an active
recitalist for the last forty years, including playing concerto solos with local
orchestras.
His background is extensive in chamber music and accompanying; he
performed regularly with his own piano-violin-cello trio in the 1990’s. He
teaches piano, and is a composer of piano and vocal works, and written
works performed for the theater. He created his own series of dramatic
narratives within a music recital, presented as Stories in Concert, and
developed original seminar series called the Art of Listening and For the
Love of Music (exploring the language of expression in live music). Most
recently, he has developing series of salon-styled concerts and special music
seminars, presented by his group, Fine Art Music Company, with innovative
programming that aims at deepening audience involvement and musical
understanding.

for his life, only regaining popular acceptance with his Symphony No. 5 in
1937.
The Polka is from his ballet The Golden Age, which premiered in 1930.
The plot follows the misadventures of a Soviet soccer team competing at
matches in Western Europe in the 1920s. Subjected to cheating and match
rigging, the team finds itself imprisoned by the police following unjust
accusations from Bourgeois factions. Freed by local workers who overthrow
their capitalist supervisors, the athletes celebrate their freedom in a dance of
solidarity with their liberators.
Beethoven’s Bagatelles for Piano, Op. 126 were his last pieces written
for the piano, the instrument with which he first gained renown in Vienna
as a young man. A bagatelle is a French musical term dating from the
early eighteenth century, describing a musical piece light and mellow in
character. Celebrated most for his monumental symphonies, string quartets,
and piano sonatas, these bagatelles were written in his final years, when his
hearing was almost completely gone and his communication was limited
to writing and visual cues. Were they a brief respite from his daily struggle
with isolation?
Beethoven’s hearing loss is famously documented in the Heiligenstadt
Testament, a letter written to his brother, Johann, in 1802, kept
privately by the famous composer and found in his papers after his
death. Beethoven describes the horrible realization that his ability
to hear is slowly leaving him, even as a young man:
“O you men who think or say that I am malevolent, stubborn or
misanthropic, how greatly do you wrong me, you do not know the secret
causes of my seeming, from childhood my heart and mind were disposed
to the gentle feelings of good will, I was even ever eager to
accomplish great deeds, but reflect now that for six years I have been
a hopeless case, aggravated by senseless physicians, cheated year
after year in the hope of improvement, finally compelled to face the
prospect of a lasting malady (whose cure will take years or, perhaps,
be impossible)…”

About the Music continued
Born in West Chester, Pennsylvania to a wealthy and educated family, Samuel
Barber entered the Curtis Institute of Music in Philadelphia when he was only
14. His String Quartet in b minor was written in Italy during his residency for
a Prix de Rome prize and a Pulitzer traveling scholarship, both awarded for
his early promise and success. Written for his friends and former classmates
in the Curtis String Quartet, Orlando Cole and Jascha Brodsky, the Quartet
was initially premiered by other musicians in Rome and later in its completed
form by the Budapast String Quartet. Barber arranged its Adagio for Arturo
Toscanini and the NBC Symphony Orchestra in 1938; many years later, this
movement has entered the regular repertoire of orchestras everywhere.
An early pioneer for gender equality, Rebecca Clarke was one of the first
woman professional musicians in London. Traveling between Europe and
America after the First World War, she soon gained notice for her unique,
evocative voice as a composer. Midsummer Moon was written during a span
of time in her youth when she felt most inspired to devote her energy to
composition – a period that produced chamber music works like the Viola
Sonata and Piano Trio that have become standards after years of obscurity.
An assiduous writer, Clarke’s papers reveal a sensitive artist afflicted by
the insecurities of a woman torn by career and obligation to societal norms.
Writing of her depression and anxiety, she spoke of what many artists face –
the realization of the difficult life balancing-act great work demands:
“I can’t do it unless it’s the first thing I think of every morning when I wake
and the last thing I think of every night before I go to sleep.”

Compelled to study law despite his musical gifts, Robert Schumann
renounced his studies and focused on music. Determined to compensate
for a late start, Schumann began using mechanical contraptions for his
hands in order to develop an advanced piano technique quickly, by
isolating the tendons between his third and fourth fingers. Combined
with laboriously intensive practice, the devices ultimately contributed
to permanent injuries that ended his performance career, even as it was
gathering momentum.
Schumann’s piano teacher, a respected pedagogue, at one time assured
him he could potentially become “one of the finest pianists in Europe.”
The loss of his ambitions notwithstanding, through his piano lessons
Schumann made the acquaintance of his teacher’s daughter, Clara, who
actually fulfilled her father’s vision for the older Schumann – and later
married the composer, against her father’s wishes.
Besides his music, Schumann is also known for his early efforts in the
field of music criticism. Beginning in his mid-twenties, his writings began
to reveal multiple perspectives, which gradually took shape as detailed
personalities. The characters Florestan and Eusebius gradually took hold
as his alter-egos, inner workings of his mind manifested in his words and
music. While Florestan was passionate and impulsive, Eusebius was dour
and taciturn – opposing polarities on Schumann’s psychological axis.

Not long after her marriage in 1942, she stopped composing and performing
entirely.

Prolific almost to the end, Schumann’s battles with his developing
schizophrenia finally began taking their toll. After years of misdiagnoses
and suicide attempts, resulting in harmful treatments with drugs and
medication, Schumann was committed to a mental institution two years
before his untimely death, never to see his beloved Clara again.

Robert Schumann wrote his Piano Quartet for his wife and great love, the
gifted pianist Clara Wieck-Schumann. Written during a year in which he
focused on chamber music, the music recalls Schumann’s idols, Mozart,
Beethoven, and Franz Schubert, with its ingenious complexity masked by
formal structure and supreme technique.

Through mental illness, physical infirmity, and prejudice based upon their
sexual orientation, gender, or artistic freedom, artists have transcended
oppression through creative resilience. Great examples of their legacy
continue to inform our lives today, leaving us in grateful amazement of
their ingenuity and resolve.

Program notes by Geoffrey Baker

